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Musical Announcements. 


—o—- 


HER MAJESTY’S THEATRE. 
THIS EVENING (February 13) will be repeated 
LA ZINGARA, 


being the Italian version of Balfe’s opera of the 
Bohemian Girl. 


po ee ae re 
Queen of the Gipsies re 
Count Arnheim .. 
Devilshoof .. .. .. «. «. Vialetti. 
Florestan .... .. «. «- Mercuriali. 
Thaddeus .. .. «. « «+ Signor Giuglini. 


In the second act will be introduced a new Diver- 
tissement, by M. Massot (the music, entirely new, 
composed by Mr. Balfe). Principal dancers Mdlles. 
Clavelli, Morlacchi, and Pasquale, 


To conclude with the successful Divertissement, 
by M. Massot, entitled 


LHYMENEE. 


Prices:—Pit stalls, 12s. 6d.; boxes (to hold four 

rsons), pit, and one-pair, £2 3s.; grand tier, £3 3s.; 
{ ae -pair, £15s.; three-pair, 15s.; "gallery boxes, 10s. ; 
gallery stalls, 3s. 6d.; pit, 3s. 6d.; and gallery, 2s. 


Applications to be made at the box-office at the 
theatre. The opera will commence at 8 o’clock. 


-» Malle. Piccolomini. 
- Malle. Sannier. 
. Signor Belletti. 


a Tuesday, February 16, uA ZINGARA; Thurs- 
day, February 18, LA TRAVIATA; and Saturday, 
ruary 20, LA LINGARA. 





MR. P, E. VAN NOORDEN will give 


a CONCERT at Crosby-Hall, THIS EVENING, 
commencing at 8 o’clock. Vocalists:—Miss Louisa 
Van Noorden, Miss Ransford, Miss Upton, the Misses 
Leffler, Mr. C. George, and the St. George's Choir. 
Instrumentalists: —Mr. W. G. Nicholls, flute; Master 

rospére, cornet-4-pistons; and Mr. P. E. Van Noor- 
den, pianoforte. Conductor, Mr. Francesco Berger. 
Tickets, 1s., 2s., and 8s, 





An experienced ORGANIST is required 


by the trustees of a large Episcopal Chapel in. the 
west of London, The instrnetion of the school 
children in singing will be added to his instrumental 
duties. Salary £50. Appl W ‘by letter only, enclosing 
testimonials, fo A. B. C., Dolling’s library, 44, Port- 
man-place, Maidashill, NW. 





Dramatic, Equestrian, and Musical 


Sick Fund Association;:: 
The only one that aids the Dramati¢ or 
Professor in Sickness and Distress; The ND 
ANNIVERSARY FESTIVAL of this Chari ty will 
take Pinca on ‘Wednesday (Ash-Wednesday), ¥ 
ary 17 , at ; Willis?s Rooms, King-street, St. eee 3. 


BENS AMIN WEBSTER, Esq.,.in the Chair. 


Woealists (who have already tendered _their 
wt Uitous services): Miss ber chy Miss i 
i hirsir Mr. Elijot a fe an Tort 
ne = O, Summers, aml Wai 


estrian’ 


wine), 10s 35, cmamed é of the Stewards, ° 
aden hell; Old Bond- 


dnd Min Somme, Sea: 


ST. MARTIN’S HALL. 


ORCHESTRAL CONCERTS, under the Direction 
of MR. JOHN HULLAH. The THIRD CONCERT 
will take place on Tuesday evening, February 16th, 
to commence at 8 o’clock precisely. 


Principal performers:—Miss Banks, Miss Fanny 
Plat sm Miss Palmer, Herr Deck (Principal Bass 
in the Theatre, Dresden). Violin, Mr. Blagrove; 
Oboe, Mr. Nicholson; Bassoon, Mr, Hausser; Piano- 
forte, Mr. George Russell. 


PROGR > geliaeeel IL. 


Overture—“ Melusina” .. Mendelssohn. 
Aria—“ In diesen heil’ gen Hallen,” 

Die Zauberflite, Herr Deck . Mozart. 
Concertino — (No. 4); vr Mr. H. 

Blagrove Kalliwoda. 


Aria—* Ombra’ adorata,” * Romeo, 
Miss Palmer .. ee ee ee Zingarelli, 
Symphony in ©, Jupiter ee ee oe Mozart. 


Part II. 

Trio Espagnole, for pianoforte, oboe, 

and bassoon, Mr. George Russell, 

Mr. Nicholson, and Mr. Hausser. Brod. 
Duett—“ Cantando un di,” Miss 

Banks and Miss Fanny Rowland, Clayri. 
Air—“ Stille noch dies Wuthverla- 

gen,” Faust, Herr Deck.. .. .. Spohr. 
Trio—“ Le Spagunole,” Miss Banks, 

Miss Fanny non, and Miss 

Palmer .. +e ee oe Pinsuti. 
Overture—“ Cheval de deems » .. Auber. 

Tickets and Programmes may be had at St. Mar- 
tin’s Hall, and of the principal musicsellers, 

Stalls, Five Shillings; Galleries, Half-a-Crown; 
Area, One Shilling. Subscription tickets for the 
series—Stalls, One Guinea; Galleries, Half-a-Guinea, 





MISS ARABELLA GODDARD 


Has the honor to announce that her ANNUAT 
SOTREES of CLASSICAL PIANOFORTE MUSIC 
will take place at her Residence, 47, Welbeck- 
street, Cavendish-square, on TUESDAY, February 
ah and March 2nd; to commence at half-past 8 
o'clock. 


Single tickets for each soirée Half-a-guinea; tobe 
had only at 47, Welbeck-street, Cavendish-square. 





SOMERS CHAPEL, Seymour-street, 


Euston-square.—The ORG AN which has just been 
re-built, as well " considerably enlarged, by Bryce- 
son and Son, will be OPENED in the tie by 
MARCELLUS Hiaas, on Tuesday evening, February 
16th, at 8 o’clock. 





CONCERT AGENCY, &c,, .&. 


Mr. VAN PRAAG tenders his sanke to his patrons 
and frietids for the liberal encouragement he has 


} for s time received, and trusts in future to merit 


5 rye He continues his Agen for. Concerts, 
Jatin tineé Soinses, Balls, &c., &¢., af his usual place 
tnsiy heads. Brettell’s, Anglo-Saxon Printing- 
+beoffica,. 26, R puget Haymarket, where letters 
addressed to him will be duly attended to., 








Blast Publications, : 


Third Edition of “ MONA,” 
} .PENSEE FUGITIVE. 















ir Denes on table “ 6 o'clock, 














JUST PUBLISHED, 
Nos. I. and II. of “THE GARLAND,” 


A Selection of Scotch Airs, arranged and carefully 
fingered for the pianoforte, by C. H. MoRiINnE, 


Logan and Company, 130, Union-street, Aber- 
deen, and the principal musiesellers. 








Musical Instruments, 


—o— 


ORGAN FOR SALE. 


The ORGAN now standing in the Free Trade Hall, 
Manchester.—Messrs. Kirtland and Jardine beg to 
intimate that the above Instrument will be SOLD 
a bargain, as its immediate removal is requisite, 
ee th to the erection of the Grand Organ, 
bui t by them for the Art Treasures’ Exhibition. 


Apply to KIRTLAND and JARDINE, 
Organ-builders, Manchester, 





To the Music Trade and Profession.— 
The LARGEST and CHEAPEST STOCK of SE- 
COND HAND PIANOFORTES by Broadwood, 
Collard, Allison, Oetzmann, Gange, and ‘Tomkison, 
are to be had at Messrs. Kelly and Co.’s, 11, Charles- 
street, Middlesex Hospital. Harps by Brard, Erat, 
&e. Second-hand Organs, os »ianoforte Tuners 
and Repairers provided. Valuations effected, and 
every class of business connected with the Musical 
Profession negotiated. 








Miscellancous, 


—o— 


HOLLOWAYS PILLS, 


the most popular medicine for the cure of Female 
Complaints. — After many years’ experience, it is 
incontestably roved that thereis no medicine equal 
to Holloway's Pills for the cure of diseases inciden- 
tal to Females; their invigorating and purifying 
properties render them safe and inyaluable; hey 
may be taken by Females of all ages for any ‘disor- 
ganization or irregularity of the system, speedily 
removing the cause; thus restoring the sufferer to 
robust health. As a family medicine they are un- 
equalled, and may be taken by old and young, 
restoring health and energy after all other means 
have proved unsuccessful. 


Sold by all medicine venders thronehout the 
world; at Professor Holloway’s Hstablishments, 
244, Strand, London, and 80, Maiden-lano, New 
York; by A. Stampa, Constantinople; A. Guidicy, 
Smyrna: and BE, Muir, Malta. 





The Bulfanger, new Winter Over-coat, 


25s. to 42s., just introduced by B. BENJAMIN, 
Merchant Tailor, 74, Regent-street, W. 


The OUDE WRAPPER, Registered, combining 
Coat, Cloak, and Sleeved Cape, from 25s. to 60s. The 
PELASSIER, from 21s. to 30s. 


The FORTY-SEVEN SHILLING SUITS, made’ 
to,order, from Scotch Heather and Cheviot Tweeds, 
all wool, and thoroughly shrunk. 


The TWO GUINEA DRESS and FROCK-COATS 
the GUINEA DRESS TROUSERS, and the HALF- 
GUINE A WAISTCOAT. 


NB. A perfect fit guaranteed. 
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NOTICES, &c. 


The Musieal Gazette is published every Saturday morning, and may be 


Obtained of the principal city newsvenders, or, by order, of any others in town 
or country. Subscribers can have copies regularly forwarded from the office on 
sending their name and address to 11, Crane-court, Fleet-street. Country sub- 
scribers have their copies sent free by post for 4s. 4d. per quarter. Subscribers 
in town and the suburbs have theirs delivered for 3s. 8d, per quarter, 

All remittances should be addressed to the publisher. 

Post Office Orders should be made payable to Jonn Smutu, Strand Office, 
and addressed No. 11, Crane-court, Fleet-street, London. 

Payment of subscription may be made in postage stamps if preferred. 

Notices of concerts, marked programmes, extracts, &c.,should be forwarded 


as carly as possible after the occurrence. 

The City agent for the Musical Gazette is Mr. J. A. Turner, 19, Poultry. 
The West-End agent is Mr. Hammond. 214, Regent-street. Single copies of the 
Gazette may be obtained at either of these establishments, but the musical 

rofession and amateurs are respectfully invited to enter their names as regu- 
ce subscribers on the terms above mentioned. 

A Supscrrper aT Brincewatrer.—Apply to Novello or Cocks and Co. for 
Dr. Marx's “ Universal Lexicon.” If they do not publish it, you must be content 
with the foreign copy, which you may obtain at Ewer’s, Scheurmann’s, or 
a We know nothing of the journal concerning which you make 

quiry. 
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We have duly chronicled the re-opening of the Panopticon in 
Leicester-square, and have only abstained from commenting with 
severity upon the whole affair that we might, in a more prominent 
portion of our journal, call attention to proceedings which de- 
serve the censure of the whole press of the Metropolis. 

To advertise a building under the name of ‘Sng ALHAMBRA 
Pauace,”’ and to inaugurate it on the Sabbath-day, was a most 
peculiar piece of conduct. Never was performance, or service— 
for the entertainment partook of either character—more singu- 
larly inappropriate. In this case we vonsider that there is a great 
deal in a name, and that, if the title must necessarily be ‘‘ The 
Alhambra Palace,’’ the edifice should have been ceremoniously 
opened on one of the week-days, with Moorish music. 

So much for the title. Now for what took place. It is pretty 
generally admitted that, as regards personal opposition, there is 
as wide a gap between the laymen of the Church of England and the 
Dissenters, as there is between the members of the Protestant and 
Roman Catholic churches. The creed of the former opponents may 
be the same, but the difference in the form of public worship is 
very great, and, though this difference may not beget anything 
approaching actual animosity, it is very certain that Churchmen 
and Dissenters, more particularly in provincial towns, where 
society resolves itself into cliques, regard each the other with 
feelings almost akin to those of the Montagues and Capulets. 
We ail know that party feeling—if it may be so called—in 
religious matters is carried to a great extent in this country, and 
that even the exteriors of a church and of a dissenting place of 
worship are widely different. With such a division amongst a 
community professing the same creed, it was highly necessary 
that the public should have been informed precisely what minister 
would preach to them at the ‘‘Alhambra Palace”’ on Sunday last. 
The advertisement that the Rev. J. H. Rutherford, of New- 
castle-on-Tyne, would deliver a sermon on the occasion, certainly 
eannot be considered as sufficient information. We suppose that 
at Newcastle, as elsewhere, there are Dissenters as well as 
Churchmen. It was a great injustice to leave the public in the 
dark on this point. The Churchmen who attended on Sunday 
evening last to hear a sermon must have been astounded to hear 
more than had been announced, and to find that extemporaneous 
prayer, to which a Churchman has the profoundest objection, 
formed a part of the inaugurative proceedings. It is perhaps 
out of place to comment upon the discourse of Mr. Rutherford, 


sion of commonplace anecdotes with which he instanced the 
gratitude or ingratitude of mankind, and which appears to be 
peculiar to Independent ministers,"was not calculated to enlist 
the sympathies of any of the audience who had not adopted his 
own form of worship. 

The performance of the music was disgraceful. We thought 
every one who had had the slightest public experience in music 
must know The Messiah by heart. Not so those concerned in 
this inauguration. The conductor evidently did not know what 
he was about, and the band were occasionally in the same state 
of glorious uncertainty. There appeared to be considerable 
hesitation in the introduction to ‘* Ev’ry valley,’’ as to whether 
the movements of the ddton should be taken for quavers or 
crotchets. We never listened to anything so miserable. The 
organist was far from equal to the control of his instrument. We 
grant that the Panopticon—we beg pardon, ‘‘ Alhambra’’—organ 
is huge, but we do not want experiments on Sunday evening. 
The shutting off of the stops and other interesting little details 
should have been duly practised beforehand. While speaking 
of the music, we may as well have a growl at the arrangement of 
the Old Hundredth, which fairly made night hideous. If the plain 
and solid harmonies with which its composer endowed it had been 
employed, doubtless the audience would have distinguished the 
good old tune, and would have joined in; but, under the circum- 
stances, they were profoundly silent, and they must either have 
been stricken dumb with the wondrous nature of the new 
harmonies, or they must have been disgusted with the outrage 
upon simplicity and dignity. We incline towards the latter 
surmise. 

We rejoice to find that the clerical address is to be dispensed 
with in future, and that there will be a simple performance of 
sacred music. We have not been favoured with the names of 
the conductor and organist, but we trust that the former will be 
mutated, and that the latter will have studied the particular 
organ over which he is to preside with a little more diligence than 
his manipulation on Sunday last proved him to have done. 
Whether such performances on the Sabbath evening are advisable 
is a matter that would occupy long discussion. If they do take 
place, it is necessary that they be conducted with more decency. 
To have the music of Tie Messiah murdered is equally atrocious 
and unpardonable. 

We append a letter from Mr. Rutherford to the Editer of the 
Morning Post, and the reply of Mr. E. T. Smith (the proprietor 
of the Alhambra) :— 

Srr,—In your paper of this morning you express surprise at my con- 
nection with the opening of the Alhambra Palace, 

You will permit me to explain that my reasons for consenting to 
— the inauguration sermons there, were an anxiety to see public 

alls opened for the spiritual and moral instruction’ of the thousands. 
who cannot be induced to go to any place of worship, and the arrange- 
ment that in the morning admission should be entirely free. I had 
reason to t that the selection of music would be such as is sung 
in the c service of the Church of England, and would tend not to 
amusement, but toe worship. When I found it otherwise, on retiring 
from the pulpit, I announced that I could have nothing further to do. 
with the affair. Now that I perceive its real character, I only regret 
that my name has ever been mixed up with it. f 

Trusting to your sense of justice for the insertion of this explanation 


in your paper of to-morrow, : 
T am, Sir, your obedient servant, 
Feb, 8th. J. H. RurHERFoRD. 





In announcing the opening of that building free to the public on 
Sunday mornings, and at a small charge on Sunday evenings, com- 
mencing with an introductory address appropriate to the sanctity of the 
day, and followed (in the evening) by a carefully selection of 
sacred music, I think it but due to myself to say I was care aapnt Ay 
sincere desire to propagate a correct religious foaling ansong the le 





but we cannot refrain from remarking that the constant succes 


and working classes, That something was required to produce that 
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effect beyond the ordinary dry formula of the day has been of late amply 
proved by the immense attendances on Sunday evenings at Westminster 
Abbey and Exeter Hall, and by the large audiences attracted to the St. 
George’s Hall, Liverpool, and the Town-hall, Birmingham, on Sunday 
evenings to hear the organ performances which are there given. 

Having a building of the capability of the Alhambra Palace at my 
disposal, fitted with an organ of great power and beauty, I certainly 
deemed it would tend to the above object if, in addition to affording the 
auditors an opportunity of hearing portions of such works as The Messiah, 
Creation, or Elijah, the music was prefaced by the delivery of a sound 
and appropriate address, firmly believing in my own mind that con- 
siderable good would be attained by that course. 

I regret, however, much to find that a considerable diversity of opinion 
exists as to the propriety of such a step ; mostly, I think, arising from 
prejudices which have too deep a root to be at once removed, and partly 
trom a misconception of the course intended to be followed ; and feeling 
that it would be better to avoid the chance of giving offence to the 
strongly expressed religious feelings of any part of the community, I 
have determined to bow to the opinion so expressed, and to withdraw 
the further delivery of those introductory addresses in connection with 
the musical performances. 

Iu conclusion, I would wish to make but one remark in reference to 
the uncourteous letter of Mr. Rutherford, in your impression of this 
morning. That gentleman well knew the nature of the selected music ; 
and he expressed himself willing to address the auditory that might be 
gathered in the evening, provided that in the morning the palace was 
thrown open to the public ; and on the Sunday evening, after receiving 
the remuneration for his services agreed upon, he expressed his satis- 
faction at the attention which was paid to him by the ladies and gentle- 
men in the chorus, If any slight dissatisfaction was evinced by the 
large assemblage collected on Sunday evening, I fear it arose from the 
prolixity of the rev. gentleman’s discourse, rather than an anxiety for 
the commencement of the music. 

T am Sir, 
Your faithful servant, 
Feb. 9, 1858. E. T. Sn. 


These letters only serve to show how defective were the 
‘arrangements made. Mr. Rutherford declares that he was 
unaware of the announcement of the musical portion of the 
ceremony, and Mr. E. T. Smith says nothing about the prayers, 
&c., which preceded the sermon. The two parties chiefly con- 
cerned appear to have been blissfully ignorant of that in which 
they were about to engage. 











The following music has been performed at the Palace during 
the week :— ¥ 


By the band of the Grenadier Guards— 


Overture, Zauberflite.. .. .e eo ve oe 
Waltz, Morning Star .. ° 
Wedding Polonaise .. .. .. 
SRIOOUIONE vfs es be te ve 
Galop, “Jessica”? .. se o. « 


-- Mozart. 
-- Milsom. 
«» D. Godfrey, 
+.» Donizetti. 


: ; os ce ee oe oo Augarde, 
By Her Majesty’s private band :— 
Overture, Macon .. .. .. oe +» Auber. 
Counlets, L’ Htoile du Nord +» Meyerbeer. 


Liedesfreiheit od BO .0@, 00 5.00. 00 - 6%. 60... 60. 
Marche et choeur and pas de six, Guillaume Tell .. Rossini. 





We merrie English seem to have lost the graceful secrets of the 
masque and revel. Spirit of Jonson—shade of Milton! Can it 
‘be true that the soil which yielded Comus and the Masque of 
Queens will not yield us ode, or masque, or epithalamium, when 
England gives her daughter to Prussia to become its Queen ? 
Are the Muses dead ?—are grace and sportiveness and gaiety all 
banished this merrie isle? Here isan event to rouse the oly 
raptures of the bard—to touch with quickening fire the fingers of 
the musician! The popular heart is stirred—the popular con- 
science satisfied. By this royal marriage two branches of the 
‘great Teutonic race will be drawn still nearer—two voices in the 
same religious protest will be strengthened. An event of such 
tender ecstacy to many—of such exulting joy to millions—should 
surely find some fitting celebration of its own! Is not this an 
opportunity in which the talent and the fantasy of the poet 
laureate might have legitimately found play, or at least have made 
something new which could have been played or sung? Think of the 


masques for occasions similar, yet less popular, which Ben Jonson 
wrote to live among the most exquisite pageant-verse in any litera- 
ture !—Think of Molidre’s Princesse d’ Hlidé and Les “Amants 
Magnifiques, , both occasional pieces, ‘*commanded” (as the 
phrase goes), which keep a place of their own among their 
author's works! It is to such festivals as a royal marriage that 
we have a right to look for those commissions for which a duller 
time and more m2rcenary managements are unfit. The author 
of The Princess might not, peradventure, have produced a second 
Comus, and our ‘Princess Royal has no Handel (as had Queen 
Caroline’s daughter) at her clbow to improvise music, of its kind 
as deathless as Milton’s verse. Nothing could be more indispen- 
sable in any English theatrical revel than that Queen Elizabeth’s 
Shakspeare should open the ball. But why open it with tragedy ? 
Shakspeare—if the ball must open with Shakspeare—wrote a 
drama, including a royal marriage—a drama which the greatest 
Prussian composer that ever lived garnished with the most de- 
licious dramatic music in being—a drama on which any amount 
of decoration might have been lavished, and eye, and ear, and 
heart, and poetical sense have been at once satisfied. When 
court and people are to celebrate with rejoicings the marriage of 
England’s daughter to the son of Prussia, why not have performed 
Shakspeare’s Midsummer Night's Dream, with Mendelssohn's 
music ?”’ —Athenwepm. 








Sletyopolitan, 


SACRED HARMONIC SOCIETY. 

Yesterday week, Hlijah was performed by the members of 
the above society for the first time this season, and, as usual, 
drew an immense crowd to Exeter Hall. The occasion was ren- 
dered more than usually interesting, from the fact of its being 
the first appearance of Mr. Sims Reeves after his long illness. 
The physical capabilities of the tenor vocalist are not taxed to 
any extent in the oratorio of Z/ijjah—though the still higher gift 
of expression is nowhere less dispensable than in the airs ‘If 
with all your hearts’’ and ‘*Then shall the righteous,’’ which 
Mendelssohn has allotted to the tenor voice. Mr. Sims Reeves 
weak very best, and the second air, late as it occurs in the 
work, created such a sensation that the whole audience insisted 
upon its being repeated. The other principal singers were 
Madame Clara Novello, Mrs. Temple, Miss Dolby, Miss Palmer, 
Mr. Barnby, and Mr. Santley. Mr. Santley is overtaxed in 
the music of the Prophet. He lost none of the credit which he 
had previously gained by his performance on this occasion, but 
the part was evidently too arduous for him. He sang with 
remarkable sweetness and purity, though his upper notes are 
slightly deficient in quality; and this was mernagerseyps demon- 
strated at the termination of the very difficult air ‘‘Is not his 
word.’’ He was evidently unable to sustain throughout the 
gut and lofty tone which the character of the inspired Prophet 

emands. 

Encores were awarded to the unaccompanied trio, ‘ Lift thine 
eyes,”’ and the contralto air, ‘‘O rest in the Lord,’’ both sung 
with the utmost effect, the former by Madame Novello, Miss 
Palmer, and Miss Dolby, and the latter by Miss Dolby. ‘ 

Amongst the choruses, ‘‘ Thanks be to God’’ was overpower- 
ingly grand, and ‘‘ He watching over Isracl’’ was as delicate 
and smooth as could be desired. 

Mr. Costa directed with his accustomed ability, and the perform- 
ance, on the whole, was most effective and satisfactory. 








ROYAL SURREY GARDENS CHORAL SOCIETY. 

The second concert took place en ‘Tuesday evening last in the 
Music-hall of the Surrey Pane a under the direction of Mr. 
Land. ‘The first part of the concert consisted of a selection 
from the works of Sir H. Bishop, Locke’s J/ucheth music, and 
a trio (flugel horns) by the Messrs. Distin. The performers 
announced were Mrs. Weiss, Miss Banks, Miss Poole, Mr. 
Lockey, Mr. R. Barnby, Mr. Howe, Mr. C. Ley Mr. 
Lawler, Mr. Gadsby, and Mr. Weiss; violin, Mr. Viotti Collins ; 
flugel horns, Messrs, H. W. and T. Distin; harp, Mr. T. Ire- 
land ; pianoforte, Mr. C. Beale and Mr. Sidney Naylor. A 





domestic calamity prevented Miss Messent from attending. 
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Eyles and Mr. Lester were also absent from some unexplained 
cause. The following compositions of Sir Henry Bishop were 
performed :—* Fill boys and drink sbout,’’ ‘Daughter of 
error,”’ ‘Far from home,’’ ‘Sleep, gentle lady,” ‘* Mynheer 
Vandunck,’’ ‘‘Hark! Apollo strikes the lyre,’’ and the 
**Tramp’’ chorus. These concerted pieces were relieved b 
“Trifler forbear’’ (Mrs. Weiss), and ‘‘ The pilgrim of love’ 
(Mr. Lockey). ‘Sleep, gentle lady”’ and ‘Hark! Apollo’’ 
were given with harp obligato. The various pieces were admi- 
rably sung and received with great favour, and the first part was 
not concluded until a late hour. Part II. consisted of miscel- 
laneous pieces, to the choir being assigned Mendelssohn's 
**Departure,’’ Neithardt’s arrangement of ‘‘ The blue bells,” a 
P by Dr. Stewart, ‘‘The haymakers’ song,’’ Waelrent’s 
madrigal, ‘‘ Hard by a fountain,’’ Spofforth’s ‘ Hail, smiling 
morn,’’ and ‘‘ All among the barley;’’ interspersed with songs 
from Mr. and Mrs. Weiss, Miss iy Miss Banks, and Mr. 
Lawler. 

We trust the society will continue to select from Bishop’s 
works. Many of his most effective glees and choruses are but 
little known. 

The gravity of the audience was astonishingly discomposed at 
the commencement of the second part, by the sudden and unex- 
pected descent of the accompanist upon the platform. In de- 
veloping a downward tendency prepara to executing upon 
the pianoforte, he took bad aim at the chair provided for his 
accommodation, and he came to the ground with more rapidity 
than grace. It was a most extraordinary accident. We should 
have thought it so extremely natural for anyone about to assume 
a sedentary position to see that safe anchorage was provided. 








MUSICAL UNION. 

The sixth season of the soirées was commenced on Tuesday. 
The concert took place at the Hanover-square Rooms, and 
following programme was performed :— 

Quintett. G minor oe ee oo 
Quintett. E flat. Op. 44, Pianoforte, &c. Schumann, 
Quartett brillant,inG. Op. .. es +» Mayseder, 
Glee, “Summer Eve” .. ie a os + ws 4 Hatton, 
Part Song, “ Banish, oh Maiden ” ve -» Lorenz 


VIANOFO&TE SOLOS, 
Andante favori, in F one ae Ja -» Beethoven, 
Tarantella, A flat, Op. 53.. ae in -- Pauer. 

The executants were, violins, MM. Sainton and Goffrie ; violas, 
MM. Henry and Richard Blagrove; violoncello, M. Paque ; 
Pianoforte, Herr Pauer. The vocal music was sung by Messrs. 
Lester, Taylor, Harrington, and Henry. 


Mozart. 








ALHAMBRA PALACE. 


Under this designation the Royal Panopticon was re-opened on 
Sunday last. Our report bears reference to the vesper portion of 
the inaugurative festival. 

The announcement was to the effect that a sermon would be 
preached by the Rev. J. H. Rutherford, of Newcastle-on-Tyne, 
nae to which a selection from 7he Messiah would be per- 

ormed, and the Old Hundredth Psalm. On arriving, a few 
minutes before 7 o’clock, we found the doors besieged by a 
vast crowd of persons, and the chairs provided in the spacious 
galleries of the building, and the forms in the area, were 
ge A occupied. The organ gallery was filled with a band 
and chorus, the latter numbering about one hundred, and 
in the front was stationed a rostrum, from which the reverend 
seven was to exhort his numerous flock. An organ per- 
ormance commenced the proceedings. First we had the /arghetto 
from Beethoven's second symphony ; then there was a pause, and 
Mendelssohn's prelude in Guten the three preludes and fugues 
followed. By this time Mr Rutherford had arrived. He 
with a prayer, and then gave out the word: of the 100th 

. which was sung by the choir with organ accompaniment. 

e from St. 
John’s Gospel was now read, and another prayer followed; after 
which came a long sermon, the text being ‘Thanks be to God 
for his unspeakable gift.'’ There were two or three distinct 
pauses in the reverend gentleman's discourse, when the audience 
exhibited a good deal of coughing. At the last interval the 


armonies were varied for each verse. A — 


exhibition was so large that the her wisely brought his 
remarks to a close, when the Doxology was sung to the tune ef 
the old 100th, the band began to tune for the selection from The 
Messiah, and the principal vocalists—Mrs. Enderssohn, Madame 
Poma, Mr. Millard, and Mr. Allan Irving—came to the front. 
The overture was now performed by the band and organ, the 
latter completely drowning the former, and the speed, or the 
slowness of the fugue being such as to give the most merciful 
listener the fidgets. With the fiddles each crotchet as nearly as 
sible consumed a whole bow. We did not time the overture, 
ut we are of opinion that it must have lasted ten minutes at the 
least. Mr. Millard, whose voice is not at all ada for large 
rooms, gave a coarse version of ‘*Comfort ye” and “Ev'ry valley,” 
the accompaniment to which was nothing less than abominable. 
The chorus ‘‘ And the glory of the Lord’ was performed with 
dirgelike effect, and the accompaniments to ‘‘ O thou that tellest’* 
were bungled through in such a style as we were never unfortu- 
rate enough to before listen to. We had now had sufficient of 
noise, misreading (there was a conductor), and mismanagement 
for a Sabbath evening, so we took our departure. 
Mrs. Enderssohn appeared in evening dress, Madame Poma 
was in her bonnet. 








CRYSTAL PALACE, 


The concert of Saturday last was not so well attended, a fact 
which much surprised us, since the weather, which so largely 
influences the attendance at the Crystal Palace, was everything 
that could be desired at this season. The company was, however, 
of a select kind, and sufficiently numerous and attentive to render 
the concert an interesting proceeding. The visitors listened most 
exemplarily to a symphony of Schuraann’s, No. 4, a work which, 
taken as a whole, we cannot deem calculated to afford much gra- 
tification to either the connoisseur or the casual listener. ‘The 
third movement, styled a romanza, appears to be an imitation of 
the Irish melody, and its plaintive beauty and its simplicity con- 
stitute a sort of redeeming point in the symphony. Its brevity 
is on this account to be lamented. It is very brief. So brief, 
that it seems as if the composer had been determined to be chary of 
anything in the shape of reasonable writing. The opening allegro— 

refaced by an andante introduction—is more than eccentric ; it 
is lymphatic. Some discords, in which the trombones take part 
largely, are enough to perpendicularize one’s hair, and goodness 
knows for why or what Fs were penned. They would represent 
nothing but what is chaotic or demented, and, if the symphony 
was intended or is to be considered as abstract music, they are 
positively wrong, or to speak mildly, a impolitic. In the 
jinale, these painful noises are again indulged in, while the 
scherzo, with which the finale is as it were incorporated, has a trio 
of surpassing weakness and stupidity. As a general rule we 
object to the performance of symphonic “pon but we think 
we can make a judicious exception in this case, and even call 
upon Mr. Manns to perform only the palatable part of this symphony 
for the future. We might put up with Schumann’s No. 4 as far as 
the end of the romanza; beyond this point we think the patience of 
an auditory should not be tried. We are making these remarks 
after a second hearing of the work in question, and we feel quite 
convinced that the repetition of such music will be calculated to 
frighten folks away from the Crystal Palace. Mr. Manns 
deserves immenfe praise for his courage and energy in producing 
works from which our great orchestral societies shrink, but we 
must guard him from an infatuation in favour of compositions 
which are far from estimable. 

Mendelssohn’s scherzo, from the first symphony, was very 
delicately played, but received with a frigidity that proved the 
audience to be incapable of appreciating good music when it 
is given to them. A triumphal march by Beethoven, from the 
tragedy of Tarpeia, concluded the concert. It is not a striking 
composition, but Mr. Manns had the credit of introducing it to 
this aeeane and it would have been interesting if only -for its 
novelty. 

The vocalists were Madame Borchardt and Herr Deck. The 
lady sang the trying air of Beethoven, ‘‘ Ah do,'’ and had the 
advantage of exquisite accompaniment. With Herr Deck she sang 
the Italian version of Boieldieu’s “‘ An clair de la lune,’’ known 
now as ‘*O lieto momento,”’ and a repetition was called for and 
complied with. Balfe's ‘‘ Dream,’’ from The Bohemian Girl, was 





a far less successful effort on the part of the lady. Herr Deck 
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was heard to the greatest advantage in a Bacchanalian song by 


Dorn, which he was compelled to repeat. Mr. Watson played a 
violin solo, Air Tyrolien, and was much applauded. 





Sunpay Apmisstons.—In pursuance of the resolutions passed 
at the last meeting of the shareholders of the Crystal Palace 
Company, on the subject of the reduction of the capital, the 
directors have decided upon the terms and conditions of the 
scheme for converting shares of the company into a limited num- 
ber of personal admissions, and the privilege of visiting the 
palace and grounds on Sundays. The plan finally adopted is to 
give in cnouenee for every original share of £5 a ticket, con- 
ferring the right of sixty admissions at any time during three 
years, to the building and grounds, on all ordinary shilling days 
and upon Sundays. For each preference share surrendered two 
similar tickets of admission are to be given. The tickets to be 
issued in exchange for the shares will be so printed that on every 
occasion when used the number of persons admitted will be 
struck off from the total number of admissions to which the 
tickets entitle the holder. One ticket may be used on any 
one occasion for any number of admissions, not exceeding 
sixty, which may remain due, or they may be used as ad- 
missions for one person only, at the option of the holder. 
Applications for the tickets can only be made by registered share- 
holders, but the tickets themselves may be made in the name of 
any person designated by the shareholder. The company will in 
no case renew any ticket in the event of its being lost or destroyed, 
and a charge of two shillings and sixpence will be made on each 
share converted to cover the expense of registration and issue of 
tickets. The applications will be registered in the order in which 
they are received, but the directors have decided upon limiting, 
in the first instance, the number of shares to be converted, and 
they reserve to themselves the right to close the list when this 
limit—which is not, however, specified—shall be reached, and to 
reconsider the terms on which further issues should be made. 
Forms of application for the exchange of shares will be sent to 
every shareholder in the course of a few days. 





The following is the return of admissions to the Crystal Palace 
for six days, from February 5 to 11 :— 


Admission Season 





on Payment. Tickets, Total. 

Friday Feb. 5 (18.) oe 512 276 788 
Saturday » 6 (28.64) .- 429 1,251 1,680 
Monday <- a. w 741 269 10,10 
‘Tuesday se oe on 547 223 770 
Wednesday ,, 10 ee ee 524 283 807 
Thursday ,, ll on ee 373 205 578 
3,126 2,507 5,633 





A Cuorat ReEciTaL was = on Monday last at the E 
Arms Assembly Rooms, St. John’s Wood, in aid of the building 
fund of St. Mary's Church, Kilburn, the assistance of some pro- 
fessional and amateur friends having been obtained. The only 
names we are enabled by means of the programme to particularize 
are the Misses Hemming, Stanley, Bell, Fosbroke, and Upton ; 
Messrs. Heming, Pack, Bushby, Pownall, Matthews, Lovett, 
Reid, and Sowerby. Mr. Heming wielded the bdton, Mr. H. 
Tolhurst accompanied, and Angelina played a brace of pianoforte 
solos, one of which was encored. The programme consisted for 
the most of concerted vocal music, Pat there were five son 
introduced, most of which were received with great favour. Mr. 
Whitworth was announced for two songs, but he did not make his 
ap ce. Hatton's part-song, ““ When evening’s twilight,’’ was 
encored ; and Mr. Leslie’s ‘‘ Song to May morning,”’ received a 
large tribute of applause. Mr. Heming uitted himself most 
honourably as conductor. There was a good attendance. 

Croisan Society, Aupion Hatz, Lonpon Waut.—On Thurs- 
day, the 4th instant, the eee ave a performance of Mr. 
George nape | s oratorio, The Fall of Jerusalem, conducted by the 
_ com: when there was a very full attendance. incipal 

voosiiate, Miss Fordham, Miss Boden, Mr. J. W. Morgan (of 
Rochester Cathedral), and Mr. Butler; anes Mr. Boardman. 
Several of the solos were received with marked applause, and but 
for the length of the performance, would have been encored, 





On Monday last the Lord Mayor called the attention of the 
ublic to the present destitute condition of the family of the late 


ir Henry Bishop, and he did so in consequence of a representa- 
tion which had been made to him by a friend of the a that 
owing to the sudden death of their father, five young children 


had been left entirely unprovided for. His Lordship felt that the 
case was one in which benevolent persons, especially in the 
musical world, would gladly interest themselves, and personally 
he should be most happy to undertake the application of any sums 
which might be sent to him in the way which might appear most 
conducive to the interests of the family. 

We hear that Promenade Concerts will be given at Drury-lane 
during Passion-week, under the direction of Mr. Alfred Mellon. 








ANNOUNCEMENTS FOR THE SEASON, 
Feb. 23.—Second winter soirée of the Musical Union, Hanover-square, ““""" 
» 23.—Lambeth Choral Society’s concert, Royal Surrey Gardens, evening. 
» 24.—Elijah at St. Martin’s Hall, evening. 
Mar. 1.—Amateur Musical Socicty. 
»  2—Miss Arabella Goddard’s third soirée, at her residence, 
»  4-—Royal Society of Musicans, annual festival, Freemasons’ Hall, 
»  6—Western Madrigal Society. 
»  9%—Third winter soirée of the Musical Union, Hanover-square. 
10.—Mr. Brinley Richards’s concert, Beethoven Rooms, evening, 
» 15.—Amateur Musical Society. 
» 23,—Fourth winter soirée of the Musical Union, Hanover-square, 
» 25.—Opening Festival, St. James’s Hall, 
» 29.—Amateur Musical Society. 
April 12.—Philharmonic Society’s first concert. 
» 18.—Musical Union matinde, St. James’s Hall, 33. 
» 19.—Amateur Musical Society. 
» 26.—Philharmonic Society’s second concert. 
» 27.—Musical Union matinée, St. James’s Hall, 3}. 
May 3.—Amateur Musical Society. 
» 10.—Philharmonic Society's third concert. 
» 11.—Musical Union matinée, St. James’s Hall, 3}. 
12.—Royal Botanic Society’s Exhibition, 2. 
» 17.—Amateur Musical Society. 
» 24.—Philharmonic Society’s fourth concert. 
» 25.—Musical Union matinée, St. James’s Hall, 34. 
»» 81.—Amateur Musical Society. 
June 2.—Royal Botanic Society’s Exhibition, 2. 
»  %—Philharmonic Society’s fifth concert, 
»  8—Musical Union matinée, St. James’s Hall, 34 
» 15.—Musical Union matinée, St. James’s Hall, 34. 
» 21.—Philharmonic Society’s sixth concert. 
» 22.—Musical Union matinée, St. James’s Hall, 34. 
» 23—Royal Botanic Society’s Exhibition, 2, 
» 20.—Musical Union matinée, St. James’s Hall, 3}. 








Open. 


HER MAJESTY’S THEATRE—On Saturday last the patrons of 
this theatre at “reduced prices’’ were regaled with what must be 
considered a positive novelty,—a performance of Balfe’s Bohemian 
Girl in Italian, under the title of La Zingara. The greatest 
triumph at the Royal Italian Opera last season was the adaptation 
of Auber’s sparkling Fra Diavolo to the Italian stage, and, with 
the exception of the débdts of Piccolomini in certain operas, and 
the production of Don Giovanni, there has been no opera which 
has excited such an amount of interest, or which has been more 
thoroughly successful than this exceedingly popular work of 
Balfe’s in its new dress. ‘The success of the Bohemian Girl on 
ita production at Drury-lane, its unprecedented run, and the 
presentation of a piece of plate to the composer on the 100th 
night of its performance, must be fresh in the memory of many 
of our readers, but, since that time, the representations of this 
work, even upon the Drury-lane stage, have been very indifferent, 
and it has been left for the management of Her Majesty's Theatre, 
to repopularize one of the most thoroughly effective and best writ- 
ten operas of which our country can boast. After Giuglini’s triumphs 





in “A te, o cara,” * Fra poco,”’ ** Spirto gentil’’ &c., it was but. 
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natural that crowds should besct the doors last Saturday night in 
order to hear the delicious tenor sing ‘‘ When other lips”’ (now to 
be entitled ‘Tu m’ ami, ah si, bell’anima’’), and ‘* When the fair 
land of Poland’’ (‘‘ Alor che l’ardente’’). It was naturally ex- 
pected also that the part of Arline was exactly suited to Malle. 
Piccolomini’s powers, both vocal and histrionic, and so it turned 
out. The little lady was as charming and satisfactory as in any 
of the Italian operas in which she has been so successful. (From 
her successful répertoire we of course exclude Lucia.) She had 
already sung the ‘‘ Dream” in fractured English; she had now 
an opportunity of doing herself justice by singing it to the words 
‘‘In una reggia splendida,’’ of which she satisfactorily availed 
herself, except that her cadenza was too unsimple for the situa- 
tion, or, rather, the peculiarly simple character of the ballad. 
Giuglini’s singing was exquisite. ‘* When other lips’’ was re- 
peated, and then again tumultuously re-demanded. The other 
tenor song, to which we have already alluded, was likewise loudly 
It was as fine a display of vocal energy as was the for- 
mer of tenderness and purity. 

The next character of importance is the Count Arnheim, 
which was well sustained by Signor Belletti. ‘‘The heart bow’d 
down”? (‘*D’Arlina mi rammenti’’) was beautifully sung, and 
received with much favour. ‘The part of Devilshoof was assigned 
to Signor Vialetti, and Madame Sannier was the Gipsy Queen ; 
their duett in the second act was a treat. The light part of 
Florestein was taken by Signor Mercuriali, who carried it indif- 
ferently well. 

The concerted pieces were very well rendered, and the general 
musical performance was most commendable. The total mse-en- 
scéne might have been better, considering the resources of the 
establishment, the magnificent dimensions of the stage, and the 
opportunity which is afforded in this particular opera for scenic 
effect and decoration. 

A new tenor song from the pen of Mr. Balfe is introduced in 
the first act, and an appropriate divertissement in Act 2. 

We must add that the principal performers and Mr. Balfe 
were called forward and received a hearty tribute of cheers and 
plaudits. 

La Zingara was repeated with undiminished success oa Tues- 
day and ‘Thursday. 


encored. 








ANNOUNCEMENTS FOR THE WEEK. 

Tas Day.—Crystal Palace Concert, 24. 

Mr. Van Noorden’s concert, Crossby Hall, 8. ‘ 
Monvay.—Amateur Musical Society’s concert, Hanover-square, 

8}. 
See Ae Hullah’s third orchestral concert, St. Martin’s 

all, 8. 

Miss Arabella Goddard's second soirée at her residence, 8. 

La Zingara at Her Majesty’s Theatre, 8. 
Tuurspay.— La Traviata at Her Majesty’s Theatre, 8 
Sarurpay.—Crystal Palace Concert, 24. 

Western Madrigal Society, 8. 

La Zingara at Wer Majesty's Theatre, 8. 








Cheatuical, 


LYCEUM.—A new drama, in one act, called A Hard Struggle, 
by Mr. Westland Marston, was produced here last week. “The 
piece, which has a serious interest, appears to have been written 
for the purpose of displaying Mr. Dillon’s powers in the delinea- 


tion of domestic pathos. Reuben Holt (Mr. Dillon) has been, 
from boyhood, the inmate of the house of Mr. Trevor (Mr. Bar- 
rett), and has become betrothed to his daughter Lillian (Mrs. 
Dillon). But, during a voyage at sea, the young lady’s life has 
been preserved by Fergus Graham (Mr. Shore). “A mutual 





attachment follows, Lillian discovering that her love to Reuben 
was merely that of kith and kin. On her return home, she is 
followed by Fergus, whom, with an effort, she dismisses with 
assumed scorn. I*ergus is now visited by Reuben with the most 
hostile intentions towards ‘‘the intruder ;’’ but, finding in him 
the preserver of Lillian’s life, and, suspecting the attachment 
between them, he questions the young lady, and, discovering the 
truth, resolves, after ‘‘a hard struggle,’’ to give her up. But 
his generous self-denial is not without a prospective reward. 
There is a very young lady, Amy (Miss Conquest), a grand- 
daughter of Trevor, who has been flitting about the stage, and 
showing very plain signs of an incipient attachment to Reuben, 
and who, dropping her head on his shoulder, when he announces 
his intention of leaving the country, persuades him to remain 
where he is. Although she is scarcely out of her childhood, it is 
clear that she is destined to become the wife of honest Reuben. 
This character is a fresh and graceful appendage to the main 
action, and was very nicely enacted by its youthful representative. 
Mr. Dillon's opportunities were contained in the interview with 
his rival, and in the scene in which he resigns Lillian. Mrs. 
Dillon’s voice is azainst her, but she looks, both in face and form, 
the very epitome of graceful prettiness. Mr. Shore and Mr. 
Barrett, as the rival lover and the old gentleman, materially 
contributed to the success of the piece. 








Cheatres, 


PRICES, TIME OF COMMENCEMENT, &c. 

AveEtpui.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 25.3 
Gallery, 1s. Half-price at nine o’clock. Box-ofiice open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLry’s.—Private Boxes, from £1 1s.; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d. Children half- 
price. Second price af half-past 8. Doors open at half-past 6, com- 
mence at 7, Box-oflice open from 11 to 4, 


Haymarket.—Box-ofiice open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s. Second Price—Dress 
Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; Gallery, 6d. Private Boxes, 
Two Guineas and One Guinea and a-half each. A Double Box on 
the Second Tier, capable of holding Twelve Persons, with a furnished 
Ante-Room attached, can be obtained at the Box-oflice. price Five 
Guineas. Doors open at half-past 6,commence at 7.—Second Price 
at 9 oclock. 

Her Masesty’s.—Pit Stalls, 12s. 6d.; Boxes (to hold four persons), 
Pit, and One-Pair, £2 2s.; Grand Tier, £3 3s. ; Two-Pair, £1 5s. ; 
Three-Pair, 15s. ; Gallery Boxes, 10s. ; Gallery Stalls, 3s. 6d.; Pit, 
3s. 6d.; Gallery, 2s, Applications to be made at the box-office at the 
theatre. Doors open at half-past 7, commence at 8. 

Lycrum.—Stalls, (retainable the whole evening) 6s. ; Dress Circle, 
5s.; Upper Boxes, 3s,; Pit, 2s.; Gallery, 1s. ; Private Boxes, £1 1s, 
£1 11s. 6d., and £2 2s. Second price to all parts of theHouse at 9 
o’clock, Stalls excepted. Doors open at half-past 6 commence at 7, 
The Box-office oven from 11 till 5 o’clock 

Ox:ymric.—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s, Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d> 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s, Places, re- 
tainable the whole Evening, may be taken at the Box-oflice, where the 
payment of One Shilling will secure from One to Hight Seats. Doors 
open at 7, commence at half-vast 7. 

Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s. 
Second Price—Dress Circle, 2s. 6d. ; Boxes, 2s.; Pit, 1s.; Gallery, 6d, 
Orchestra Stalls, 6s. ; Private Boxes, £2 12s. 6d., £2 2s. 0, £1 11s. 6d, 

Sapter’s Wetis.—Boxes, 2s. and 3s.; Pit, 1s.; Gallery 6d. Doors. 
open at half-past 6, commence at 7. 

Sono.—Stalls, 3s. ; Boxes, 2s, ; Pit, 1s. Halfsprice at 9. 

Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7. 

Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
1s.; Centre Circle on First and Second Tier, fitted u ouite private, 2s.; 
Gallery, 6d. ; Family Private Boxes, £1 1s. and £1 11s, 6d.; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s.; New 
Centre Private Boxes, 4s. 

Surrpy.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. Doors open at 6, 
commence at half-vast. Half-price at half-past 8. 
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Provincial. 
—lJ— 

BARNARDCASTLZ.—Sacrep Harmonic Soctery.—A_perform- 
ance of Handel’s Messiah took place at Barnardcastle on the 29th 
ult., the nett proceeds of which will be distributed amongst the 
poor. The performers numbered about ninety, and all belonged 
to the society, except Mr. Marshall, of Richmond, who, in conse- 
quence of Mr. Jewson being unable to attend, took the responsi- 
bility of the accompaniments, and which he played in a manner 
that, at the conclusion of the performance, gained for him the 
loud applause of both audience and performers. Mr. Brandon 
conducted with ability, the band and chorus obeying every indi- 
cation of his béfon with faultless precision. The choristers of this 
society are acquiring deserved fame, and on the recent perform- 
ance of Zhe Messiah by the Darlington Choral Society rendered 
the most powerful and efficient assistance. The opening recita- 
tive, ‘¢‘ Comfort ye,”’ and the air, ‘* Every valley,’ were sung by 
Mr. Raper in a very superior style. In addition to the responsi- 
bility of conducting, upon Mr. Brandon devolved the execution 
of the bass solos: he received an undeniable encore in ** Why do the 
nations.’’ The recitative, ‘‘ Behold a virgin,”’ and the air, “*O 
Thou that tellest,’’ were sung by Miss Ingram with good taste. 
This lady’s voice is more of a mezzo-soprano than a contralto, 
and the air ‘‘ He shall feed His flock” was consequently sung by 
her in a much better style, this song being within the compass of 
her voice. The four recitatives preceding the chorus ‘‘ Glory to 
God’’ were taken by Miss Allan. This singer, who has only 
lately entered her teens, possesses a very fine soprano voice. 
Master Pearson sang the alto solo ‘‘He was despised,’’ and 
recvived an encore. His voice is of exceeding fine quality, and, 
barring some provincialisms and a lack of that sentiment which 
we find, or ought to find, in adults, his singing was very good. 
The bulk of the treble solos were taken by Mrs. Godley. 

BIRMINGHAM.—Mr. Henry Leslie’s new oratorio, Judith, has 
been accepted by the committee of the Birmingham Festival, and 
is to be performed at the triennial meeting in autumn next. 

BRIGHTON.—On the 30th ult., Mr. W. H. Tennant gave a 
morning and evening concert in the Royal Pavilion, assisted by 
Miss Stabbach, Mrs. Tennant, Signor Giubilei, Mr. Aylward 
(violoncello), and Mr. J. G. Callcott (pianoforte). Selections 
from Balfe’s new opera, The Rose of Custile, were a feature in 
each entertainment. The following songs were performed : — 
"Twas rank and fame,” ‘‘ Love’s the greatest plague,’’ ** Though 
fortune darkly o’er me frowns,’ ‘I’m a simple muleteer,”’ 
‘The convent cell,’’ ‘“‘ Keep thy heart for me,’’ ‘Hark! the 
clarion ;’’ also, the duett, ‘* Your pardon, Senors,”’ the laughing 
trio, and the quartett, ‘‘In every feature like the queen.’”” The 
selections were preceded by a duo concertante, arranged from the 
overture by Mr. J. G. Callcott, and played by that gentlemen 
and Mr. Aylward. 

Amateur Sympnony Soctury.—The first of the annual series 
of concerts given by this society took place at the Royal Pavilion 
on Wednesday evening last. The selection of music was of the 
highest kind, including two symphonies; to uneducated ears, 
perhaps rather too heavy a bill of fare, and we think the committee 
would do wisely to provide one or two picces of a lighter character. 
Haydn’s symphony, No. 8 in E flat, went unevenly. The slow 
movement (especially the open parts for the oboes, and the violin 
solo by the leader, Mr. Gutteridge) was very well played, while 
the minuetto was in a scramble throughout, but it was in some 
measure atoned for by the briskness and spirit of the finale. 
Beethoyen’s No. 1 in C, though more difficult, was much better 
Paved indeed, the rendering of the whole was highly creditable. 

ye may especially mention the violoncello in the andante, and the 
wind instruments in the trio. The two overtures were Auber’s 
‘Lac des Fées,’’ and Mozart’s ** Cosi fan tutte.” The former 
was spoiled by the looseness of the clarionet (although played by 
@ professional man), which somewhat flurried some of the amateurs 
and put them off their guard. The latter was very well got 
through, the oboes and bassoon telling well in the opening, while 
the presto was dashed through bravely. We should have said 
that the Mendelssohn Wedding March was the first piece on the 
programme, out of compliment to the late Royal nuptials. The 
company, though not numerous, was a very fashionable one, and 
separated highly pleased with the performance, many of them 
being personal friends of the players. 


BURY (Lancashire).—The principal vocalists engaged at the 
fourth cheap choral concert, given on Tuesday last in the Athe- 
num, were Mrs. Sunderland, Mr. Henry Wilson, and Mr. 
Delavanti. ‘The usual ‘‘full and eflicient choir’’ (as stated in the 
programme) was in attendance, and Messrs. Banks and Wike 
were the conductors and accompanists. There was a good 
audience, composed of the different classes of the town and 
neighbourhood, which included, as usual, a fair sprinkling of 
persons in the higher range of society. Mrs. Sunderland sang 
with her accustomed spirit and energy, but continued hard work 
is beginning to impair her voice, which was once so sweet and 
brilliant. It would be a wonder indeed, if her vocal powers did 
not change. She was most successful in Donizetti's ‘* When the 
joys of youth,” and Linley’s ‘*Oh, bid your faithful Ariel fly ;’’ 
and in both pieces her still fine voice and correct execution won 
for the favourite soprano most marked applause. Mr. Henry 
Wilson, a new tenor, made, on the whole, a rather favourable 
impression. His voice is a robusto, and is well suited for bold 
national melodies. He rendered all his songs with great energy, 
but Mr. Wilson has many faults to overcome before he can take 
a high stand in his profession. ‘There is too much throatiness in 
his singing, and his enunciation is anything but distinct. Careful 
study will, however, soon free Mr. Wilson from these defects. 
Mr. Delavanti sang as usual, but we should really like to hear 
some other bass vocalist at these concerts. Mr. Delavanti is at 
present a standard dish with the managers, and although buffo 
singing is amusing occasionally, too much of it becomes sickening, 
and certainly does not tend, in any degree, to clevate the tastes 
of the community. The chorus were not ‘‘eflicient’’ on this 
occasion in all they undertook. This must be attributable to 
the want of suflicient rehearsal, as one or two part-songs went 
admirably, and it is a pity their reputation should be lowered, 
and inefficiency laid to their charge, through carelessness and 
want of more combined practice. ‘The only encore was Martini’s 
laughing trio, ‘* Vadasi via di qua,’’ sung by the principals. 
Bishop’s highly dramatic ‘*Welcome, lady fair,’’ given with 
much heartiness by Mrs. Sunderland and chorus, brought the 
concert to a termination. 

Mr. and Mrs. Henri Drayton were here last week, and pers 
formed two evenings in their elegant and attractive ‘* Operatic 
Proverbs.’? The audiences were very thin on both occasions, 
but we venture to predict that on another occasion the talent of 
these artists would be acknowledged by a crowded room. 

CANTERBURY.—The Messiah will be produced in Easter week 
by the Canterbury Musical Union. 

CHERTSEY.—The talented members of the Windsor and Eton 
Royal Glee and Madrigal Society gave the second and last season: 
concert at this place on the evening of the 3rd inst., at the 
Town-hall, when a goodly assemblage of the éite of the town and 
neighbourhood were present. ‘The programme was as follows :— 
Madrigal, *‘ Let me be careless,’’ T. Linley; trio and chorus, 
‘‘ Hark, Apollo strikes the lyre,’ Sir H. Bishop; glee, ‘* Some 
of my heroes are low,’’ Stevens; national song, ‘* England, 
Europe’s glory,” Bridgewater; song, ‘¢The Wolf,” Shield; 
glee (by desire), ‘* Here in cool grot,”’ Lord Mornington } glee, 
‘‘ Come see what pleasures,’’ Elliott; Irish melody, ** Oft in the 
stilly night,’’ Moore; glee, ** Beauties, have you seen,”’ Evans; 
ballad, ‘*Madoline,’? Nelson; glee, ‘* Soldier love,” Fletcher ; 
ballad, ‘‘ How to ask and have,’’ Lover; glee, ‘* Death and 
renovation of Bacchus,’ Welsh. The whole concluding with the 
National Anthem as a finale. Many of the songs, glees, and 
madrigals were finely rendered, with much force, expression, 
taste, and precision, and the glee, ‘ Here in cool grot,’’ as also 
the Irish melody by Mr. Dyson, and the ballad by Mrs. Barnby, 
were enthusiastically encored. Asa whole the vocal portions of 
the concert were well sustained, and seemed to be warmly appre- 
ciated by the audience. 

IPSWICH.—On the 5th inst., the first of Ja series of three con- 
certs, under the direction of Mr. Alfred Bowles, was given in the 
Corn Exchange. ‘The weather was fine, which must have been 
particularly agreeable to the many ladies and gentlemen who 
attended in evening costume. It is due to Mr. Bowles to state 
that he has been the means of bringing together the lovers of 
music residing in Ipswich and its neighbourhood in 4 manner that 
is quite refreshing -to contemplate. ‘The principal artists 
engaged were Mrs. Newton Frodsham, Miss Lazarus, Mr. Wil- 
bye Cooper, Mr. Walter Pettitt, Mr. Card, and Mr. Lazarus. 





he orchestra (with two or three assistants from Norwich), the 
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eboristers, and instrumentalists residing in the town, with the 
above ladies and gentlemen, numbered about 60. Mr. William 
Norman, a professional gentleman of the highest standing, was 
the accompanist. This gentleman, notwithstanding his great 
manipulating powers and his generally-acknowledged musical 
attainments, is a remarkably quiet man, almost too much so to 
give due effect to his own abilities. Although the whole concert 
went off remarkably well, it was not till three-parts of the pro- 
gramme had been gone through that anything like enthusiasm 
manifested itself. The truth is, the people of Ipswich are so 
seldom brought together on such occasions that they hardly know 
how to manifest their appreciation. It is unnecessary to par- 
ticularise the principal performers. Suffice it to say that, when 
the audience—which was a large and brilliant one—had learnt to 
manifest its feelings, which was, as has been stated, late in the 
evening, it applauded and encored in good style, and the per- 
formers (very correctly) repeated what was re-demanded. The 
choruses and madrigals, although given with some taste and pre- 
eision, lacked that artistic rendering which would have been more 
prominent if given by singers more suited to that kind of music. 
Is it because the people of England are quite satisfied of their 
loyalty,—that it cannot be doubted for a moment,—that the 
National Anthem is introduced into public assemblies almost 
anyhow? As arule, there is no provision for its being correct] 
(as it ought to be) rendered: it was so here. Certainly, suc 
looseness ought not to continue, if we are a loyal people. 
LOUTH.—The Brousil family gave a series of concerts here last 
week, which we are sorry to say did not meet with that patronage 
their genuine worth merited. The concert of Monday evening, 
however, may be excepted, there being a very fair attendance, 
which to some extent proved that the previous ones were not 
properly advertized, as many persons who did attend on that 
evening expressed their unqualified approbation of the perform- 
ance, and regretted that they were not previously aware of any- 
thing of so sterling a character being presented to the notice of 
the public. The merits of this rene ? have so frequently been 
mentioned in this journal, that it would be almost superfluous to 
enter at any length upon their performances, but we cannot for- 


bear expressing the great pleasure the violin-playing of Mdlle. 
Bertha Brousil afforded us, there being a completeness and finish 


about it that is truly astonishing in one so young. Of the solos, 
the ** Carnival de Venise,’’ and the ‘‘ Bird on the tree,’’ were 
the pets of the audience, and were clamorously encored; but for 
displaying the young lady’s talents as @ musician of taste and 
feeling, Vieuxtemps’ beautiful ‘* Reverie’’ was the best. She 
played it as only a musiciancan. The efforts of the family to 
lease were eminently successful, and we sincerely hope to be 
Sresaneh with another visit from them, when we predict a bumper. 

MANCHESTER.—Thanks to the more satisfactory condition of 
the elemental arrangements on Saturday last, the second of Mr. 
Hallé’s orchestral concerts had not the difficulty presented by 
the fearful weather of the previous week to contend against; and 
the improved character of the audience—numbers considered— 
must have been a very welcome fact to all concerned, a large 
increase, compared with the previous concert, being observable. 
We must not, however, omit to give the attractive peculiarities of 
the programme credit for an important portion of this increase. 
The performance of Beethoven's Choral Fantasia was certainly a 
bold effort, the only drawback being the very evident want of 
familiarity with the work on the part of the chorus. It is 
scarcely necessary to say that the pianoforte part was sustained 
by Mr. Hallé in a manner worthy his reputation as a pianist, 
essentially ‘‘at home’’ in this class of compositions. The sym- 
phony on this occasion was the well known A minor of Mendel- 
ssohn, and respecting which we may remark, that the general 
features were far more satisfactory than of the more impulsive 
ene of the previous programme. The band was evidently more 
free from restraint than their labours during the past concert 
evidenced, and the result was, of course, an unmistakeably satis- 
factory improvement. The overtures to Oberon, Domino Noir, and 
Guillaume Tell were also performed, the first being the best of 
the triad; of the second named, nothing particular needs to be 
recorded ; but of the third we mention, it is requisite to remark, 
that the playing of this (sadly overworked and often abused) com- 
position was far from being uniformly good: there were many 
points of excellence, but, as a whole, it was not throughout up to 
the mark. We may not, however, omit to notice one circum- 
stance connected herewith, viz., the fact that the finale of this 





cleverly written prefatory work was the best of its several por- 
tions, and amply supported the opinion that we had not over- 
estimated the powers of the orchestra when we—last week— 
ventured the remark that more colouring and more poetical 
intensity would be truly welcome. It must have been palpably 
evident to all assembled that the members of the band were 
herein thoroughly determined to give the author’s intentions a 
certain amount of descriptive force, and hence this nerve-exciting 
portion was played with an abandon and energy most commend- 
able to the gentlemen of the instrumental ¢rowpe, and we are 
really wicked enough toassert that even the maestio seemed almost 
unprepared for the unmistakeable satisfaction evinced by the 
audience at the conclusion of this performance. Berlioz’s ‘‘ Ballet des 
Sylphes’’ was also once more warmly re-demanded, thus again veri- 
fying our remarks respecting the previous concert, in which we 
stated it to be our conviction, that, to enchain the attention of a large 
audience and prepare the way for the ultimate appreciation of the 
beautiful, something more than merely icy classicality must be 
infused into, or associated with, the ever scholastically considered, 
and in that classical sense irreproachably excellent reading of the 
contemplative, but without, nevertheless, non-impulsive interpre- 
ters of many of the great works of the classical composers ; this said 
‘* Ballet des Sylphes’’ steals upon the ears and thus gradually 
influences the minds of the listeners, and, by its imaginative 
beauty, excites a feeling of genuine gratification too decided and 
positive to be questioned, hence the spontaneous demand for its 
repetition ; let pedantic pedagogues rave and rant as they will, we 
again assert that it is nothing short of an absurdity to expect the 
minds of the comparatively musically illiterate to be fascinated 
by a cold rigidity, a chilling severity, or a hardness of outline. 
As regards the mighty productions of our immortal authors, give 
to these works, without destroying their classicality, a more 
poetically descriptive character, and the time is not far distant 
when their beauties shall be acknowledged by the many instead 
of the few. We are glad to find that our surmises are not far wrong 
as to the proposed introduction of vocal music generally. We learn 
that some engagements have been made for this urpose already. 

Want of space compels us to postpone the insertion of some 
reports of other matters musical, which have transpired in this 
northern metropolis since our last impression. ’ 

NEWPORT (Monmouthshire). — Mr. Exuis Roperts’s Con- 
cERT.—On Tuesday evening the Town-hall was crowded with an 
audience assembled to hear the selection of music prepared by 
Mr. Roberts for his concert. Of this gentleman’s performance 
on the harp it is only necessary to say that he sustained his 
unrivalled reputation, and was encored in one or two pieces. 
Miss Annie oes sang several songs with good taste, but by far 
too large a share of the programme fell to her. She was 
obliged to sing air after air, ate audience once demanded an 
encore, which a few, more humane, endeavoured to check. The 
consequence was, that the finest vocal piece in the ag peor 
‘*Robert, toi ee j'aime,” had to be omitted. iss Bessie 
Waugh made her first appearance in Newport, and has left 
behind her a very favourable reputation: her playing was mag- 
nificent, and, for her years, surprising. We understand that the 
minor part introduced in the Irish melody ‘St. Patrick’s day in 
the morning’’ is Miss Waugh’s own composition. She played 
the air with ability; but her greatest merit was in the selection 
from La Traviata, which could hardly have been surpassed. A 
call was made for her at the close to play Meyerbeer’s omitted 
piece, but the invitation was pe ct pia” Mind i vd Merlin. 

RISCA.—On Wednesday, February 3rd, the inhabitants of this 
populous district were, through the enterprise of Mr. Waugh, 
music-seller, Monmouth, favoured with a musical treat of the 
highest order. Mr. Ellis Roberts, harpist to the Prince of Wales, 
Miss Annie Cox, vocalist, of London, and Miss Bessie M. 
Waugh, pianist, of Monmouth, were the artists engaged, whose 
performances gave unanimous satisfaction and delight {to an 
audience, the most numerous, perhaps, ‘ever witnessed at 
Risca, the number present being computed at about five hundred. 
The concert was given under the patronage of Ebenezer Rogers, 
Esq., of Abercarne, and the principal families of Risca. The 
‘* national instrument,”’ as played by Mr. Ellis Roberts, seems 
tospeak most eloquent language, and proves beyond doubt that 
the , in the hands of a master, is a most. enchanting instru- 
ment,— 

“Taith enaid ar ei thannau,” 
(“ The language of the soul dwells upon its strings,”)—~ 











Fesevary 13, 1858.] 


THE MUSICAL GAZETTE. 


77 





This ‘* Prince of Harpists’’ is so well known in the musical world, 
that to attempt to describe the thrilling effect produced by his 
performances would be superfluous, Of Miss Annie Cox, as a 
vocalist, we must speak in terms of high commendation. Her 
voice is a mezzo-soprano of a very pure quality, and she possesses 
arare element in singing—a natural and clear enunciation. The 
songs allotted to her were given with that natural ease, and so 
devoid of effort, which never fail to find an echo in the heart of 
every admirer of music. Miss Bessie M. Waugh, in her depart- 
ment, was equally successful. Her pianoforte pieces were of a 
superior kind, and her execution of them was bordering almost 
upon the marvellous, particularly in one of her solos, where a 
omatic variation is introduced.—Monmouthshire Beacon. 

SHEPLEY.—A powerful and sweet. toned harmonium was opened 
on Sunday last, at St. Paul’s Church, Mr. Mellor presiding on the 
occasion. The choir included Miss Whitham, Miss Crosland, 
Mr. Netherwood from Huddersfield, and Mr. Hinchliffe, Miss 
Hinchliffe, Mr. B. Matthews, and other vocalists in the neighbour- 
hood. Full cathedral service was performed. Dr. Clarke’s cele-' 
brated anthem, ‘‘O praise God in his holiness,” and part of 
Haydn's Creation, was performed in the afternoon. The bass 
solo, ‘‘ Praise him in the sound of the trumpet,’’ was well sung b 
Mr. Matthews. ‘The solos, ‘‘ Praise him in the cymbals,”’ an 
‘‘ With verdure clad,’’ were most charmingly sung by Miss, 
Whitham, and as tastefully accompanied by Mr. Mellor. In the’ 
evening Miss Hinchliffe sang very sweetly the air ‘‘ How beau-, 
tiful,”” from The Messiah, and Miss Crosland gave the air, ‘‘O 
thou that tellest glad tidings to Zion.’’ ‘This lady has made very 
great progress of late, as her singing on this occasion clearly 

roved. The choruses, ‘* The Heavens are telling,’’ “ Halle- 
ujah,’’ ‘* Worthy the Lamb,’’ &c., were sung with spirit and 

recision. Two excellent sermons were preached by the incum- 

ent, the Rev. J. S. Watson; in the evening his text was ‘‘ Hal- 
lelujah, for the Lord God omnipotent reigneth,’’ and the subject 
was appropriately adapted to the occasion. Collections were 
made for the benefit of the choir. The church was crowded in 
every part at both services. 

WINDSOR.—The Windsor and Eton Royal Glee and Madrigal 
Society gave the fifth concert of the present season on the Ist 
inst., at the Town-hall. There was a very large and fashionable 
attendance. The vocalists were Mrs. H. Barnby, Messrs. 
Knowles, Marriott, Dyson, Mudge, Whitehouse, and Bridge- 
water, assisted by the choristers—Dr. Elvey, as honorary con- 
ductor, presiding with his usual kindness at the pianoforte. The 
programme contained a selection of seventeen or eighteen pieces, 
glees, madrigals, part-songs, &c., all of which were warmly 
applauded, several redemanded, and the following encored: A 
part-song by Dr. Elvey, ‘‘ Borne upon the balmy gale,’’ Mr. 
Marriott in the song ‘‘ Daughter of Israel,’’ Mrs. Barnby in 
‘** How to ask and have,’’ and the trio ‘‘ Maiden fair, a word, 
I Bray excellently sung by Mrs. Barnby and Messrs. Dyson 
and Bridgewater. Instead of the usual words, ‘‘ God Save the 
Queen,’’ the new verses composed by Tennyson for the Royal 
Marriage were very appropriately substituted. Mr. Dyson in 
C. W. Glover’s new song ‘‘England’s Daughter,’’ and Mrs. 
Barnby in ‘Bel raggio,” by Rossini, were very excellent. 
Bishop's trio and chorus, ‘‘ Hark ! Apollo,’’ was very effectively 





rendered. Otto's part-song, ‘The Rifleman,’’ was very nicely 
given. Mr. Whitehouse, in Longfellow’s ‘ Village Blacksmith,” 
composed by Weiss, sustained his deservedly high reputation. 


The concert-party whose performances are noticed under the 
head ‘Brighton’ have appeared at the following places with 
success :—Canterbury, on the 15th ult.; St. Leonard’s, 16th; 
Chatham, 29th; Portsea, on the lst inst.; Winchester, 2nd; 
Salisbury, 3rd; Bath, 4th. At Chatham, Mr. Lazarus and his 
clarionet (who and which appeared to be great favourites) were 


added to the party. The selections from Balfe’s opera were 
received with favour on every occasion. 





ORGAN, 

—— 
Trinity Cnurcn, Riron.—Re-orpening oF THE ORGAN. — 
On Sunday last two sermons were preached in aid of the funds 
— improvements in the organ in the above church. The 


Rev. W. Mitton, in the evening. Both discourses were 
cularly suited to the occasion, and were listened to with great 
attention by more than the average congregations. The musical 
portion of the service embraced the finest old psalm tunes and 
chants; and no departure from the decent and ria service of 
the sanctuary was attempted for the mere gratification of show. 
Mr. Stephenson presided at the organ in the morning, and Mr, 
Waison in the evening. The additions which have been made to 
the instrument include a new swell to gamut G—of six stops, viz. : 
double open diapason, 16 ft. (bass wood); open diapason, 8 ft. ; 
principal, 4 ft. ; piccolo, 2 ft. (open wood); keraulophon, 8 ft.; 
cornopean, 8 ft. (spotted metal). The copule are “ swell te 
great,” and ‘swell to pedals.” In addition to the above, which 
is the main improvement, new pedals have been put down, suepee 
bass has been added to the dulciana, and the great organ has been 
well cleaned and tuned. All the improvements and additions 
have been completed by Mr. Laycock, of Crosshills, under the 
direction of the present organist. On Monday evening the public 
enjoyed a perfect treat, in the way of an excellent organ perfor- 
mance, by Mr. Watson, of Masham. The following was the pro- 
amme :— Motett, ** oe te, Deus,’” Mozart; Andante, 
rem Symphony No. 1, Haydn; Chorus, ‘‘Come, gentle Spring,” 


| Haydn ; Air, *‘ With Verdure Clad,” Haydn; Chorus, * 


Arm of the Lord,’’ Haydn; Andante, from the ‘‘Nonetto,” 
Spohr; Fugue, in E flat, Bach; Air, “O thou that tellest,” 
andel ; Chorus, **We Worship God,” Handel; Air, *‘ O rest 
in the Lord,”” Mendelssohn; Fugue, in G minor, Bach; Air 
varied, *‘ Portuguese Hymn,’’ Adams; Chorus, ‘ Hallelujah,” 
Beethoven. Of the periormance, it may be said that it was fully 
equal to any expectations, and left nothing to be desired; for 
uniting, as Mr. Watson does, brilliancy of execution, and prac 
tical ability, with perfect good taste and theoretical knowledge, 
the audience experienced a treat which certainly had no prece- 
dent in Ripon. The amount of the collection on Monday was 
£11. 10s. 34d.; this, in addition to the subscriptions already pro- 
mised, leaves still a deficit of about £15. It is hoped that, as the 
work has been so well completed and has met with such great 
favour, it may not be long before it is clear trom incumbrance.— 
Ripon Chronicle, Feb. 6, 1858. 


A new organ, believed to be the most complete in France, with 
the exception of that of St. Denis, has just been established in 
the cathedral of Perpignan. It has been executed by M. Cavaillé- 
Coll, who built the organs of the Madeleine and St. Denis. It is 
placed in a loft constructed at the beginning of the sixteenth 
century, and the front of which is remarkable as a specimen of 
wood carving at the epoch at which Gothic art began te give way 
to that of the Renaissance. 








Review. 


Sonata, for the Pianoforte. By Groner Forbes. 
(Cocks and Co.) 
A new sonata in the present day is a rarity. Even Men- 
delssohn, the greatest of modern pianoforte writers, appears to 
have eschewed this form of composition for the pianoforte solo, 
and to have been impressed with the idea that sonatas were not 
wanted. It would almost seem that his judgment was correct, 
for his sonata in E has met with few exponents. Those of Hayda, 
Mozart, Dussek, and Clementi are comparatively ne ed, the 
best of Steibelt’s are little known, and the genius of Hummel is 
scarcely appreciated. In spite of this discouraging condition of 
things, Mr. George Forbes has written and published a sonata, 
for which he deserves thanks and praise. ‘The musical profession 
should be the pioneers of public taste, and should not wait for the 
people to uphold a higher style of music. Those who so wait 
will assuredly be disappointed. Each musical professor must 
show his friends and pupils the way to good music, and he will be 
proving his abstract love for his art if he perform or write, as 
frequently as is discreetly possible, something above the level of 
a polka or an ——— fantasia. The “pianoforte recitals’’ of 
Charles Hallé, Alexandre Billet, Sterndale Bennett, and Arabella 


Goddard have introduced some of Beethoven's greatest works of 
this class, and the keen appreciation of these compositions has 





Gray oceupied the pulpit in the morning, and the 





shown that a section of the public is capable of enjoying a style of 
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musi¢e which has been too much neglected in this country. Those 
who are able to play or write (or both) will do well to take advan- 
tage of this improving condition of popular taste. 

Mr. George Forbes has very ably carried out the task he 
assigned himself. is sonata (in C, op. 1) does him great credit. 

t is an unassuming work in three movements, neither of which 
affect anything extraordinary, but are constructed evidently upon 
a study of good models. It would be difficult to decide what 
author Mr. Forbes has followed. Some passages are quite in 
Dussek’s style, while the actual opening phrase bears a strong 
resemblance to the commencement of Hummel’s first sonata in E 
flat. Had Mr. Forbes modelled his second movement upon the 
adagio in that work, he would have done wisely. The andante 
which he has given us is far too scanty. The return to the sub- 
ject presents neither change of treatment nor addition of accom- 
paniment, and, though the movement itself (with the exception 
of the subject being in short asthmatic sentences) is pleasing, the 
effect of the whole is unsatisfactory. ‘The opening allegro and 
the concluding a//eyrezza are complete in their way, and are easy 
without being childish, and brilliant while free from difliculty. 
The entire work is an unaffected and genuine piece of legitimate 
writing, though its lack of novelty or inspiration forbid our placing 
it in rank with the sonatas of established authors. Indeed, we 
feel sure Mr. Forbes has not aspired to anything of the kind. He 
has evidently performed a labour of love, desiring to uphold the 
better order of music, and to show that he has a soul above the 
commonplace effusicns with which the music-shops are now 
deluged. Having now shown us that he is capable of writing 
well, we shall hope to see something of the same class from his 
pen, of which originality shall be the characteristic. 

In future works of any kind, Mr. Forbes will do well to 
abstain from profuse fingering. A pupil who is properly taught 
has little need of even special pencilled fingering. Some of the 
pages of this sonata are almost disfigured with the kind but 
unnecessary suggestions. 


The following pieces have been forwarded to us for review. 


We do not promise to notice them in the order in which they are 
here printed :— 


Pale Roses. 
The Dream. (Nocturne). 
La Penseée. 
Hastings Waltzes, 
King Witlaf’s Drinking-horn. 
Dreams of the Past. 
The Snow Drift. 
New System of Notation, 
GLEES— 
“Sweet minstrel.” 
“Is she not beautiful.” 
“ Now the golden morn.” 
* Busy, curious.” 
* All hail!” 
“Adieu, sweet peace.” 
Hiawatha. 
“Whither?” 
Ten Original Melodies. 
Mona, 
Marie. 
Magnificat. 
The Days of Childhood. 
“Oh say when thou.” 
Rondoletto brillant, 
The Dying Blind Girl, 
Souvenir de Jassi. 
Fantasia, “ Blue Bells.” 
Eliot Polka. 
Two Mazurkas, 
Just like Love. 
An April Shower. 
Deux Paraphrases, 


The Voice and Singing. 
'Terpsichore. 
Military March, 
The Last Good-night. 
Tranquille sur la Mer. 
“Tell me of happy days.” 
“Slumber, darling.” 
“T’ll woo thee.” 
Havelock at Lucknow. 
“Stars of the summer night.” 
“My mother’s gentle word.” 
“Our English Rose.” 
England’s Prayer. 
The Garland. 
“1 love my love. 
“Tn my slumbers.” 
Paradise Lost. 
La Traviata. 
Moonlight Rambles. 
Valse des Tirailleurs. 
Cathedral and Church Chants. 
Pensée Fugitive. 
Pentre. 
The Bondman. 
Marche Triomphale, 
Melodic Gems. 
“Tn the ancient town of Bruges.’ 
The Evening Boat-song, 
Select Melodies. 
“Brightly o’er streams.’’ 
Nouvelles Compositions. 

&e. &e. 











Horeign. 


PAU.—On the 4th inst. a matinée musicale was given by Mr. 


xeorge Pearce in the Grande Salledela Mairie. 'The programme 
was mainly instrumental, the executants being M. Eller, three 
anonymous gentlemen (who played second violin, viola, and cello), 
and Mr. Pearce, who improvised on the orgue-melodium, and also 
played npon that instrument a sonata of Corelli’s, and a move- 
men from one of Handal’s concertos. Mrs. Bushnell (née Cathe- 





rine Hayes) created quite a sensation by her charming singing of 
‘*Come per me sereno,”’ ** Ah non giunge,’’ and ‘‘ The harp that 
once through Tara’s halls.”’ 

A light opera by Gounod has been successfully produced at the 
ThéAtre Lyrique. The libretto is an adaptation of Molidre’s Le 
Médecin malgré lui. 

LaniacnEe.—Private letters from Naples are full of regrets for 
Lablache, whose death may, like Garrick’s, be said in some sense 
‘*to have eclipsed the gaiety of nations.’’ They contain a detail 
or two which complete the record of his last days. He seems to 
have enjoyed Jife to the last, in spite of cruel physical suffering ; 
to have kept house and heart open to old friends, not altogether 
aware that ‘*the narrow house” was so near; to have been 
cheered by expressions of sympathy from his distant pupils, 
among whom was our Sovereign; never to have relinquished 
the prospect of returning to England; and, like the real artist 
he was, to have maintained his voice in working order to the end. 
‘*You cannot imagine,’’ writes a correspondent, ‘** how beautiful 
and majestic he looked when he was dead.’’ _Lablache’s funeral 
at Naples was merely provisional, attended by as many of his 
comrades in as much state as royal caution permits, the artists 
being prohibited, by telegraph, from attending ina body. His 
remains, which for the present are deposited in the Campo Santo, 
will shortly be removed to Paris, to be interred beside those of 
his wife, when a solemn requiem will be sung in the church of 
La Madeleine. Our correspondent adds that Lablache is under- 
stood to have died in opulence, leaving behind him a fortune of 
upwards of £60,000.—Atheneum. 








CORRESPONDENCE. 
—O— 
“ENGLAND’S PRAYER FOR THE PRINCESS ROYAL.” 
TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 


Dear Sir,—Will you be so kind as to insert this letter in the next 
number of your journal. 

Those of your readers who have purchased the above composition will 
have discovered that in several passages there are some grammatical 
errors ; such errors being consecutive fifths, hidden fifths, and octaves 
I was very awkwardly situated at the time the proof arrived from the 
publisher’s, and consequently it was corrected by an inexperienced hand ; 
but any of your readers who are musicians will have immediately dis- 
covered the errors, and can as easily rectify them. 

T am, 
Your faithful servant and subscriber, 
Tuomas Liuoyp Fowtez, Mus. Doc. 

Exeter, Feb, 11, 1858. 








Bioguaphical, 
—o— 

Tur Prince De La Mosxowa.—On the 25th July, 1857, 
died in Paris, of a neuralgic affection, the Prince de la Moskowa, 
son of Marshal! Ney, who gained his title of Prince at the passage 
of the Borodino. 

Born in the year 1803, he witnessed, as a boy, the splendour of 
the first Empire, and remained, as a man, true to the political 
principles and views required by the grand reminiscences 
bequeathed him by his father. In the year 1828, he married the 
daughter of Jaques {Lafitte, and assumed an important position 
in the military and political world. Richly endowed by nature 
with mental qualites, he combined, with a thoroughly serious 
yearning for the arts and sciences, an extraordinary facility in 
comprehending and mastering the most opposite subjects, so that 
it would not be an easy task to find, in the higher ranks of 
society, any one who combined so varied an education with so 
much profundity and such practical experience, as the Prince de 
la Moskowa. 

We cannot here enter upon what he did in his military and 
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political career: we dedicate these lines only to the service he 
rendered music, for which his death is a real loss. 

He received from Nature a great aptitude for music. This 
was manifested very early, and its development accelerated by 
an uncommon partiality for the art. When no more than 
thirteen years of age, he had already composed a mass, performed 
at Lucca, and favourably received, even by good judges. What 
was considered particularly striking and unusual, was the fact of 


a boy studying the old sacred masters and uniting with this a 
happy imitative talent. 


This tendency for the old Italian sacred music the Prince fol- 
lowed up, fostered, and cherished, from his earliest youth all his 
life; and by collecting, performing, and diffusing this music, did 
a very great deal to advance it. In spite of his predilection for 
this style, in which, also, he tried his hand in several original 
compositions, his musical taste and exertions were not at all one- 
sided. He appreciated the beautiful in every kind of composi- 
tion, and even laboured himself in the most opposite style, since 
he subsequently turned his talent to comic opera. 

Even while yet a youth he devoted a great deal of money, 
time, and trouble, to collecting the autograph compositions of the 
great masters of the sixteenth century, and soon had one of the 
richest libraries existing, as far as old sacred music was con- 
cerned. He was not, however, contented with merely collecting, 
but exerted himself, likewise, to make public many of the 
treasures thus dug up by himself, and endeavoured to restore 
them once more to life for the lovers of art at the present day. 
For this purpose, he founded, in conjunction with Adolphe Adam, 
the Société des Concerts for sacred and classical music. The 
performances of the society attracted the most select members of 
the musical world in Paris, and tended very much to purify and 
awaken a taste for sacred compositions. He had, it is true, to 
struggle most, in this respect, with the Parisians’ love of novelt 
and change, as well as with the horrible state of sacred composi- 
tion and organ-music in France generally; but he followed up 
his object with indomitable perseverance, and his efforts are far 
from having proved ineffective. Besides, we must appreciate 
such efforts for art more by the will than by the deed. 

That such a man, so highly gifted and educated, artistically 
speaking, and holding so high a position in society, was dis- 
tinguished for advancing, supporting, and patronizing artists and 
art, is a fact which scarcely requires to be mentioned. He 
devoted his sympathies, both verbally and practically, to the cul- 
tivation of music in its entire scope, but more especially to that 
branch of it to which he was especially partial. Hence it was that 
historical concerts, such as those got up by Fétis, in Paris, in the 
first place, and afterwards those started by Delsarte, were parti- 
eularly favoured with his patronage. The founding of the Con- 
servatory for Sacred Music, by ‘Niedermeyer, too, met in him 
with a strong supporter. 

In the midst of his archeologico-musical labours, he found 
time and inclination for composing comic operas—a rare occur- 
rence in the case of a musician with so serious a turn of mind, but 
which was formerly often to be met with in Italy. As an instance 
of this, we may mention Pergolesi, who gained as much praise by 
his comic opera, La Serva Padrona, as by his Stabat Mater. 
The Prince de la Moskowa produced his opera, Le Cent-Suisse, 
in June, 1840, at the Opéra Comique. It met with an equally 
favourable reception from the critics and the public at large, and 
ran a hundred nights. Malle. Darcier, one of the most pleasi 
and clever singers of Paris, made her first appearance in it. His 
second opera, Yvonne, was given at the same theatre, in 1855, 
but was not so successful, although it is said to be rich in melody. 
According to a Paris newspaper, the Prince was employed, during 
the latter years of his life, on a grand dramatic composition, 
which, according to report, is nearly completed. 

As a literary man, the Prince first tried his hand on a subject 
perfectly unconnected with nfusic, namely, a pamphlet on the 
amelioration of the breed of horses; for among his favourite 
pursuits was that of horse-racing, in which he played a principal 
part, in 1828 and 1834. The opinions of one of the first sports 





men in Europe could not fail to produce a sensation, and procured 
him a reputation of a very different kind and in very ditlerent 
circles to that which he enjoyed in musical matters. 

At a later period several articles, mostly of an artistic nature, 
written by him, appeared in the Constitutionnel, the France 
Musicale, and the Bows des Deux Mondes. In the last-named 
journal especially was published a very attractive series on 
Algeria, describing in a characteristic, acute, and clever manner 
the impressions produced on him by his journey through the 
French possessions in Northen Africa.—Nvederrheinische ‘Musik 
Zeitung. 








OUR SCRAP BOOK. 


—_—o— 

Tue ‘Free anv Easy.’”’—‘'In whatever condition of life 
man may be, if he is at all disposed to ruin himself, he will find 
society very well disposed to help him. There is, therefore, a 
‘finish’ for the poor as well as for the rich. This institution is 


generally known under the title of the ‘ Free and Easy.’ As you 
pass down one street you may perhaps read an announcement 
which runs as follows: —‘ There will be a Free and Easy at the 
It 
en- 
I 


Cat and Bagpipes every Saturday and Monday evening.’ 
really is a very captivating invitation. I have a great many 
— of which I should like to shake myself ‘free. 

ave many troubles and anxieties, and it would be a very a 
ful thing to feel ‘ easy,’ if it were only for half an hour. Sup- 
pose, then, we look in at the ‘Cat and oe, tae Well, here 
weare! Nothing to pay—walk in. What a horrid smell of bad 
tobacco there is. There is such a smoke that one can scarcely 
see the other end of the room; and what a villainous odour, 
composed of the combined fumes of porter and gin, beer and 
brandy. Let us sit down for a few minutes at this table. 
‘Waiter, take away these dirty glasses, and brush off these cigar 
ashes.’ There, itis a little better now; only some one has been 
eating nuts, and one can’t put one’s feet to the ground without 
cracking the broken shells. ‘Silence, gentlemen, if you please, 
—the celebrated tenor will now favour the company with ‘ Life 
on the ocean wave.’’’ Puff, puff, rises the tobacco smoke, keep- 
ing time with the notes of the celebrated singer, who resumes his 
seat amidst loud cheers. Then up start a couple of waiters— 
‘Your orders, gentlemen, give your orders.’ Presently one 
comes to our table— ‘What shall I get for you, sir?’ 
‘Nothing, thank you.’ ‘But every gentleman is ex- 
pected to take something, sir.’ ‘Oh, indeed! we thought 
the admission was free.’ ‘So it is, but every gentleman (laying 
emphasis on the last word) is expected to spend a shilling when 
he comes here.’ Well, as we are disposed to see a little more of 
the Free and Easy, we are obliged to submit. So we order our 
hot with, or cold without, as the case may be. At the next table 
to us are three or four very young men. Indeed, one would have 
called them boys if we had not been told that no boys were ad- 
mitted. Partly because they wish to seem quite at home and 
used to it, oak partly because they are afraid of the waiter and 
think that whenever he looks at them they must order something, 
they have already got more than they can carry, and will have 
some difficulty in finding their way home. However, silence is 
called again, because the orders are only coming in slowly, and 
the company need to be refreshed with another song. This time 
it is Matlanve Squallini, from Her Majesty’s Theatre and all the 
principal concerts in Europe. What a condescending lady must 
this be to come away from the presence of royalty to amuse the 

ople at the Cat and Bagpipes—in yellow gauze and oe 

id gloves. However, she takes to it kindly, and there is more 
applause. Then the same thing goes on over again. More 
brandy or gin is ordered; the lady gives place toa gentleman 
who sings a comic song, which every now and then contains some 
allusion which amazingly amuses audience, and the more it 
borders upon indecency the more they are amused. But the 
place becomes unbearable. Let us go into the fresh air. Look 
up at those quiet stars; see how in their sublime order and 
beauty they sail across the nightly sky. Try to lift your thoughts 
to that immortality of which they seem to us to be the types, and 
in the sudden contrast between yon stinking hell and these 
glorious heavens, ask yourself whether any man with an im- 
mortality before him can ever be the better for attending a ‘ Free 
and Easy.’’’—From the Rev. H. W. Parkinson's Lecture in the 
Public Hall, Rochdale, 
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atiseellancous, 
(Continued.) 


MAGIC LANTERNS, of superior make, 
complete, with a dozen well-painted slides, sent 
carriage free to any part of the United Kingdom at 
the following prices: No. 1, 7s. 6d.,; No, 2, 15s.; 

Jo. 3, 80s.; No. 4, 428.; No. 5, 50s.—At KEYZOR 
and BENDON’S (successors to Harris and Son), 
opticians, 50, High Holborn, Phantasmagoria and 
dissolving view lanterns in great variety. List free. 





MAGIC OPTICAL ILLUSIONS. 


Liberal arrangements are offered parties bringing 
out this extraordinarily novel dramatic entertain- 
ment, combining living with spectral performers, 
life size, in Dickens’s “ Haunted Man,” &. Apply 
to Mr. Dircks, C.E., patent agency office, 32, Moor- 
gate-street, City. 


WILLIAM CARTER informs the Pub- 


lic his stock of Aberdeen and Perth Linsey Woolsey 
PETTICOATS are now complete with every variety 
of heather colours, suitable for the season. 





i s. ad. s ad 
Ladies’ Morcen Petticoats . . . . 411 to 10 
Linsey Woolscy Petticoats . . . . 8 6 to 21 
Quilted Australian Wool Petticoats .12 6 to 17 
Rider Down Satin quilted Petticoats 35 0 to 66 
Parisian Eugenie Hoops, Watch- 
epring Skirts... .. «+ diye, «poy 6.6 & BL 
N.B. Watch Steel Spring, Malagar, Chip, Straw, &c., 
for Petticoats, now so much in demand, 





To Ladies.-AVOID TIGHT LACING, 


And try WILLIAM CARTER’ 
8. d, 0 @ 
Bodices, with patent front fastenings 8 11 to 10 6 
Self-lacing front-fastening Stays. . 8 6 to 14 6 
Family and Nursing Stays, self- 
sijusting ...« ++... e 9 Gto2 0 
Paris wove Stays, allsizes . . . 611 
Address, WILLIAM CARTER, 22, Ludgate-street, 
St, Paul’s, B.C, Ungravings of the above, or whole- 
ale lists, free. 





Exhibitions, &e. 


THE ROYAL POLYTECHNIC. 
PATRON, H.R.H. THE PRINCE CONSORT. 
“THE GREAT SOLAR ECLIPSES” of 1858, next 
Monday, Wednesday, and Friday Mornings, at 
Three, and Evenings, at a Quarter to Hight. Entire 
new Lecture, by J. H. Perper, Esq,, illustrated by 
Correct, Splendid, and new Dissolving Pictures, 
showing the grand phenomena of A TOTAL SOLAR 
ECLIPSE. The Lecture will be followed in the 
Evenings by a selection of SACRED MUSIC FROM 
THE GREAT COMPOSERS, which will be per- 
formed by THE ST. GEORGE’S CHOIR, the in- 
creased ORCHESTRA of the Instiiution, and the 
following SOLOISTS: Miss Van Noorden, Miss Ry- 
croft; Mr. Admns, Tenor; Mr. Allen, Bass. The 
Sacred Music will be continued during Lent, every 
Wednesday and Friday Evening. Mr. G. A. Cooper's 
New Musical and Pictorial Entertainment, entitled 
“A VISIT TO THE HGYPTIAN COURT OF THE 
CRYSTAL PALACE,” with Splendid Photographs 
and Buffo Songs, every Tuesday, Thursday, and 
Saturday Evening, ata Quarter-past Right. All the 
other Lectures, on the “ LEVIATHAN,” on “THE 
SCUTTLE OF COALS FROM THE PIT TO 
THR FIRESIDE,” and on THE GIANT HYDRO- 
BLECTRIC MACHINE, with the much-admired 
Dissolving Views, illustrating the REBELLION in 

_ aNDLA, ag usual, 
Admission to the whole, One Shilling; Children 
under Ten, and Sehools, Half-price. 
N.B.—For How's of dther Lectures and Enter- 
‘ tainments, see Programme for the week, which is 
sent anywhere for two Postage-stamps. 





‘ROYAL GALLERY OF ILLUSTRA- 


TION, 14, Recent-street.—Mr, and Mrs. GERMAN 
REED (lap liss P. Hortop) will REPEAT their 
ENTERTAINMENT every évening,.except Satur- 
day, for a limited number of nights, at Kicht. 
Afternoon performance on Saturday next, at Three, 
Admission, 1s, and 2s.; stalls, 3s.; which may be 
secured at the Gallery, and at Cramer, Beale, and, 
Co.'s, 201, Regent-street. A 





GREAT GLOBE, Leicester - square. — 


LUCKNOW and DELHI. — DIORAMA of the 
SIEGE and the CITY of DELHI; its Streets, 
Palaces, and Fortifications—at 1, 3, and 8 p.m. 
India, a Diorama of the Cities of, with Views of 
Calcutta, Benares, Agra, and the Scenes of the 
Revolt, at 12 noon, and 6 pm. The new Indian 
Diorama of the Sepoy Revolt at 3 and 8 o’clock, 
Illustrative Lectures.—To the whole building, 1s. 





THE ZOOLOGICAL GARDENS, 


tegent’s Park.—A male Chimpanzee has been added 
to the collection. Admission, 1s.; on Monday, 6d. 
children under 12 years of age, 6d. 


MR. ALBERT SMITH has the honour 
to announce that MONT BLANC is OPEN FOR 
THE SEASON. 

During the recess the room has been completely 
renovated and redecorated, and several improve- 
ments made, which, it is hoped, will tend to the in- 
creased comfort of the audience. The route of the 
tour is as follows: -- The Rhine Panorama, be- 
tween Cologne and Heidelberg, forms an Intro- 
duction, before the actual journey, which takes 
the travellers through the Bernese Oberland, by 
Zurich, the Rigi, the Lake of Lucerne, the Jungfrau, 
the Great St. Bernard. and Geneva, on to Chamouni. 
The Ascent of Mont Blanc, as before, forms the 
Entr’acte. The second part is entirely devoted to 
Naples and the adjacent points of interest. 


These, painted by Mr. William Beverley, com- 
prise a general view of Naples from the Heights 
of Pausilipo—the Santa Lucia and Hotel de Rome 
at Naples, looking towards Portici—the House of 
the Tragic Poet at Pompeii—the Ruins of Peestum 
—the Blue Grotto at Capri ~the Ascent of Vesuvius ; 
and the Eruption of Vesuvius on the 24th of Septem- 
ber last, with the lava running down to the Atrio 
dei Cavalli, at which Mr. Albert Smith was present. 
Mr. Sinith was fortunate enough to encounter seve- 
ral old friends on the journey, including the En- 
gineer of the Austrian Lloyd’s Company at Sorrento, 
and Baby Simmons at Pompeii. 


The representations take place every evening 
(except Saturday), at 8 o’clock, and on Tuesday and 
Saturday afternoons at 8 o’clock. The Box-office is 
open at the Egyptian Hall, where stalls can be se- 
cured without any extra charge. 








MADAME TUSSAUD’s EXHIBITION. 


Full-length portrait models of H.R.H. the Princess 
Royal, and H.R.H. the Prince Frederick William of 
Prussia are now added. Admittance, 1s.; extra 
room, 6d. Open from 11 in the morning till 10 at 
night. Brilliantly illuminated at 8 o’clock. 





CHRISTY’S MINSTRELS, 


at Polygraphic Hall, King William-street, Strand.— 
Open ‘every evening, and on Saturday in a grand 
morning entertainment, commencing at 3. Seats 
can be secured at Mr. John Mitchell’s, 33, Old Bond- 
street, and at the Hall. 





THE BATTLE OF BALACLAVA— 


Mr. SANT’s great PICTURE, the Earl of Cardigan 
describing the Battle of Balaclava to the Royal 
Family at Windsor Castle, and containing portraits 
of H.R.H. the Prince Consort, the Prince of Wales, 
Prince Alfred, Prince Arthur, the Princess Royal, 
the Princess Alice, the Princess Helena, the Princess 
Louisa, the Duchess of Wellington, the Earl of 
Cardigan, and Lord Rivers. Is now ON ‘VIEW 
from 10 till 5, at Messrs. Henry Graves and Co.’s, 
6, Pall-mall. 
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ROYAL SOHO THEATR eee 
ne mas, 


1 The Best Pantomime is*at'thé Surrey Theatre.— 


THIS EVENING Mr. Emery in Two 
And THE QUIET FAMILY: Mr. Mowbray and 
Miss H. Lowe. To be let for benefits, &e. 





Great National Standard. Theatre, 
Shoreditch.—Great Success of the Pantomimé, with 
the gorgeous Transformation Scene.Evyery Eveu- 
ing, THE ISLAND OF SILVER STORE. * To con- 
clude with the pantomime of GEORGY PORGEY, 

On Ash-Wednesday, HAYDN’s Oratorio of the 


‘OREATION, by 200 performers, 629 0 


23 AU 58 


Theatrical Announcements. da | 





ROYAL PRINCESS’S THEATRE. 


THIS EVENING (February 13) will be presented 
A MIDSUMMER NIGHTS’S DREAM. After which 
the highly successful comie Christmas pantomime, 
entitled HARLEQUIN WHITE CAT; or, The Prin. 
cess Blanche Flower and Her Fairy Godmothers, 
The Princess Blanche (White Cat), Miss Kate Terry; 
Harlequin, Mr, Cormack; Clown, Mr. Huline; Pan. 
taloon, Mr. Paulo; and Columbine, Miss C. Adams, 





THEATRE ROYAL, HAYMARKET.— 


THIS EVENING (Saturday), and on Monday and 
Tuesday in next week, positively the last three 
nights of the comedy of THE RIVALS, as perfor. 
med by command of Her Majesty, at Her Majesty’s 
Theatre, in honour of the nuptials of Her Royal 
Highness the Princess Royal with His Royal High. 
ness the Prince Frederick William of Prussia. Tho 
characters will be represented as on that occasion by 
the Haymarket Company: Mr. Buckstone, Mr. Chip- 
endale, Mr. Hudson, Mr. Keeley, Mr. Howe, Mr. W. 
farren, Miss Reynolds, Mrs. Poynter, Mrs. E. Fitz- 
william, &c. Concluding with the pantomime, THR 
SLEEPING BEAUTY IN THE WOOD; or, Har- 
Jequin and the Spiteful ings | The scenery of the 
fairy story painted by Mr. William Calcott. The 
Harlequinade by Messrs. Morris and O’Connor. The 
music of the entire pantomime arranged and com- 
osed by Mr. D. Spillane. Venoma, the Spiteful 
‘airy, Mr. Clark; Brighteyes, Miss Fanny Wright; 
the King of Spindledom, Mr. Coe; the Princess 
Royal, Miss Louise Lecinas the Young Prince 
Tulip, Miss Fitz Inman; Harlequin, Mr. Arthur 
Leclerg ; Columbine, Miss Fanny Wright;,Pantaloon, 
Mr. Mackay; Clown, Mr. Charles Leclerq; the 
Princess on her Travels, Miss Louise Leclerq. 


On Wednesday next, being Ash-Wednesday, No 
Performance. On Thursday, Friday, and Saturday 
next, “The Irish Ambassador,” in which Mr. Hud- 
son will appear, being the last three nights of his 
engagement. After which, positively for,these three 
nights only, “Twice Killed,” as performed by com- 
mand of Her Majesty, by Mr. and Mrs. Keeley. 
Concluding with the Pantomime. 











THEATRE ROYAL, ADELPHI.— 


Last Night of Mr. Benjamin Webster, Mr. Wright, 
Mr. Paul Bedford, and Madame Celeste until Easter 
Monday, in consequence of their provincial engages 
ments at the Theatres Royal Bath, Bristol, Edin- 
burgh, and Birmingham.—Last Night until Easter 
of the popular new and original drama of “The 
Poor Strollers.”—Last Night of “The Spitalfields 
Weaver,” as commanded by Her Majesty. — By 
desire, the apropos sketch of “The Drapery Ques- 
tion.”—THIS EVENING (Feb. 13), the highly suc- 
cessful new and original Adelphi drama, of powerful 
interest, with new scenery, dresses, and appoint- 
ments, by the author of Joseph Chavigny, called 
THE POOR STROLLERS. Principal characters b 
Messrs. Benjamin Webster, Wright, Paul Bedford, 
Charles Selby, Billington, Garden, Madame Celeste, 
Miss Laidlaw, &c. After which (as performed b 
the command of Her Majesty), the farce of THE 
SPITALFIELDS WEAVER: by Messrs. Wright, C. 
Selby, Billington, Miss Arden, &c. Concluding with 
the cae sketch, called THE DRAPERY QUES. 
TION; or, Who’s for India? by Messrs. Wright, 
Paul Bedford, C. Selby, Billington, Miss Arden, and 
Miss M. Keeley. 

On Monday next, Feb. 15, engagement of those 
popular favourites, Mr.and Mrs. Barney Williams, 
the celebrated Irish Boy and Yankee Gal, who will 
appear in “The Fairy Circle.” With (for the first 
time in Wngland) a new and original farce, called 
“Yankee Courtship; or, A Way Down East and 
Latest from New York.” 





ROYAL LYCEUM THEATRE, * 


MISS HELEN FAUCIT will appear for six nights, 
commencing on Thursday. February 18, in the cha- 


-racter of Lady Macbeth. Box-office open from 11 to 


5 daily. 





ROYAL SURREY THEATRE. 


THIS EVENING, and every’ evening during the 
week, the highly successful’grand comic Christmas 
Pantomime, entitled, QUEEN MAS; or, Harlequin 
Romeo and Juliet, which commences at 9 o'clock. 
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